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7KaHp aBTOMHCIIEHUPOBKH
B pycckoii ckazouHoi apamaryprum 1920-1930-x rr.

Annomayus: B craThe IPOBOAUTCS UCCIECIOBAHUE )KaHPA aBTOMHCIICHUPOBKHU B pyC-
ckoii ckazouHoi apamaryprum 1930-1950-x rr. IIpomecc aBTOMHCIICHUPOBAHUS, T. €.
nepepaboTKU aBTOpaMH ISl TIOCTAHOBKH Ha CIIEHE COOCTBEHHBIX HEIpPaMaTHYECKUX
MPOU3BEACHUM, OB TOCTATOYHO PACHPOCTPAHECH U MPOAYKTUBEH B YKA3aHHBINU MepHU-
oll. B pesynpraTe aBTOMHCIIEHMPOBOBAHMS OBLTH CO3/IaHBI TaKHe KJIACCHYECKHUE IeT-
CKue nbechl-cKa3ku, kak «Tpu Tonctsaka» FO.K. Onemu, «3onoroit karounk» A.H. Ton-
croro, «B roctsax y Kames» B.A. KaBepuna. B cTaThe npoananu3upoBaHsl TpaHcop-
MaIliy, MPOU3BeIEHHBIE aBTOPAMH B MPOIECCE TIEPENOKEHU I HCXOAHBIX MPOU3BEICHUN
B JipaMaTH4deckyto popmy. OCHOBHBIE U3MEHEHUS 3aKJIFOYAIOTCS B 3a0CTPEHUH H YTIY-
OJieHHM KOH(DJIMKTOB, YCUIICHUU JIOTUUECKUX MOTHBUPOBOK, 0COOOM KOMITO3UITHOHHOM
MMOCTPOCHUH, O0OTAIIEHUH XapaKTEPUCTUK T€POEB W BBEACHUU HOBBIX JCHCTBYIOUIUX
nut. [Ipu 3TOM coxpaHstoTcs Takue (pyHIaMEHTaTbHBIC YePThI ITPOU3BEICHHH, KaK aB-
TOpCKas MO3uIus, MpoleMaTuKa, OCHOBHbIC KOH(JIUKTBI, CHCTEMa I'ePOECB, CIOKET.

Kurouesvie cr06a: MHCIGHUPOBAaHNE, aBTOMHCIIEHUPOBKA, IpaMaTHieckas CKa3ka,
I0.K. Onema, A.H. Toncroii, B.A. KaBepun

Abstract: In this paper, the genre of the theatrical adaptation made by authors them-
selves in Russian fairytale drama of 1930—1950s is studied. The process of adaptation for
the stage of non-dramatic works by their authors was rather widespread and productive
during that period. As a result, such classical children’s fairytale dramas as «Tri tolstyaka»
(«Three fat meny) by Yu.K. Olesha, «Zolotoy kluchik» («A small gold key») by A.N. Tol-
stoy, «V gostyakh u Kashcheya» («On a visit at Kashchey’s») by V.A. Kaverin had been
created. In the article, the transformations made by the authors in the course of transposition
of original works into drama form are analyzed. The main changes consist in sharpening
and deepening of conficts, strengthening of logical motivations, special construction of the
composition, enrichment of characteristics of heroes and introduction of new characters.
Nevertheless, such fundamental features of texts as an author’s position, a perspective, main
conficts, a system of heroes and a plot usually are preserved.

Key words: dramatization, dramatic fairy tale, Yu.K. Olesha, A.N. Tolstoy, V.A. Kaverin
JKanp aBTOMHCIIEHHPOBKH OBLI I0CTATOYHO MPOIYKTHUBEH B PyCCKOM CKa304HOM JIpa-

matypruu 1920-1930-x rr. B pe3ynprare aBTOMHCLIEHUPOBAHUS MTOSIBUIIUCH TAKHUE TbE-
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cbl, kak «Tpu tonctsaka» (1928) FO.K. Onemn, «3omotoit kintounk» (1936) A.H. Ton-
croro, «B roctsax y Kames» B.A. Kasepuna (1939).

B ocHoBe npamarmueckoil ckazku «Tpu TONCTSKa» JIEKUT OJHOMMEHHBIM pOMaH
H0.K. Onemm. ITeeca «B roctsix y Karmesr» — 3To nepepaboTanHas Jjisi TeaTpa CKa3ka
B.A. Kasepuna «O Mute u Mane, o Becenom TpyOouucte u Mactepe 3onoteie Pykm».
«30JI0TOM KIFOUMK» SIBIII€TCS pe3yiabraroM umHcueHupoBanusi A.H. ToncteiM noBectu-
CKa3KH «30J10TOH KItouMK, uinu [Ipukimtouenus bypartuno».

I0.K. Onema nanucan cBoto mbecy «Tpu Tonctaka» B 1928 1. mo mpeniokeHuro
MockoBckoro xynoxecTBeHHoOro tearpa. Tearp B nuue ero pykosogutenei K.C. Cra-
Huciasckoro u B.1. Hemuposuua-/lanueHKko Bo3naran O0JbIIve HAJSK bl Ha 3Ty The-
cy, a K.C. CranucnaBckuii jaxe HaJlessics, YTO OHAa 3aMEHUT B perepTyape TeaTpa 3Ha-
MeHuTy10 «CuHioro ntuny» M. MerepiuHka.

Aprouncrienupoka A.H. Tonctoro «3om0To#t kiatounk» Obuta Hanmucana s Llen-
TpaJbHOTO JETCKOTO TeaTpa B 1936 1. u BnepBbie nmoctaBiieHa B 1938 . B nevaru no-
SIBUJIACh C MOJ3aroJIOBKOM «IIbe€Ca B 3-X JNEUCTBUAX JII CAMOJEATEIBHOTO JIETCKOTO
Tearpa»’.

Hpamarunueckas cka3ka B.A. KaBepuna «B roctsix y Kamies» Op1a Hanucana B 1939 1.
B 1941 nbeca Obua nocrasneHa B JleHuHrpaackom bombiiom npamaruyeckoM Tearpe.

HanoMHuM, 4T0 aBTOMHCIIEHMPOBKOW MIPUHSTO HAa3bIBaTh PE3YyJbTaT NepepabOoTKy aB-
TOPOM J1JIsl IOCTAHOBKH HA CIIEHE COOCTBEHHOTO HEIPAMATHUECKOI0 JIUTEPATyPHOrO MPO-
n3BeaeHUs. Kak npaBuiio, Ipy aBTOMHCLEHUPOBAHUU COXPAHSIOTCS TaKUE BaKHEWIINE
YepTHl IPOU3BEICHUS, KaK MMO3UIMS aBTOpa, MPoOJieMaTuKa, OCHOBHBIE KOH(IUKTHI, CU-
CTeMa repoeB, CHOKET.

TpeboBaHus CLICHUYECKOTO BOIUIOIICHUS APAMaTHUECKUX CKa30K 00YCIOBUIN OCHOB-
HbIE U3MEHEHUS, POU3BEICHHBIC aBTOPAMHU B TEKCTAX, TAKUE KaK: 320CTPEHUE KOH(IUK-
TOB, 0C000€ KOMIIO3UIIMOHHOE TOCTPOEHHE, OOYCIOBIEHHOE MOHTAaKHOCTBIO JIpaMmbl,
YCHUIIEHUE JTIOTUYECKUX MOTHBHPOBOK, OOOraimieHne o0pa3oB IrepoeB U BBEACHHE HOBBIX
JEUCTBYIOLUX JIMII.

[Ipexne Bcero, OoTMETUM, YTO KOHGIIMKTBI, OPraHU3YIOLIUE IEHCTBUE MPO3aUUECKUX
CKa30K, B Tb€Cax 3a0CTPEHBI U yIIIyOJICHBI.

Hanpumep, B ibece «B roctax y Kamies» 3ammaBHbli repoil, B ONINYUE OT OPUTHHAIIb-
HOM CKa3KH, XO4eT 0)KeCTOYUTh MallnHo cepaue He TOIbKO JUIsl TOro, 4ToObl OHa cTaja
MOX0XKa Ha €ro yMEPIIYIO A04b, HO U TIOTOMY, YTO JOJKEH YAepKaTh CBOIO BIACTh: OH 00-
UTCS, YTO «BCEM 3aX0YETCsl CTaTh JOOpBIMU»?, Kak Maina. M3-3a 1eBOYKH TepOr0 CHAT-
cs1 T0OpBIE CHBI.

B nbece «Tpu ToncTsika» 3a0CTPEH U BOIUIOLIEH B IPOTUBOCTOSIHUM KOHKPETHBIX T'e-
poeB KOH(IMKT MeXy BIacThio Oorauei M TpynoBBIM HapoaoM. Tak, 6oprba rocmoa-
CTBYIOILIETO KJlacca ¢ Oe/THsKaMU BOILIOIIEHA HE TOJIBKO B 00pa3ax IIaBHBIX I'€POEB, HO U
B CTOJIKHOBEHUHU BTOPOCTEIIEHHBIX MEPCOHAXKEN, HAIpUMep yuuTess TaHieB Pa3aBarpu-
ca u noptHoro [Tugaropa ¢ uupkoBeIMU apTUcTaMu OanaraHurka «Becenast kopoOoukay.
Bbopn0a opyxeitnuka [Ipocnepo ¢ pexxumom Tpex TOJCTIKOB Hayanach MHOTO JIET Ha3a/l,
KOI/Ia OH CIIac OT OJIHOTO U3 HUX MaJiIeHbKY10 Cyok. Kpome Toro, B mbecy 0CTOPOXXHO BBE-
JeHbl MOTHBBI BIroOneHHocTH: Cyok BitoOneHa B Tubyna, a terymka ['anumen — B Jlok-
topa ['acnapa.

Kondnuxr Bypatuno u Kapabaca bapabaca B nbece «30JI0TOM KIIOYUK» 3apOXK/Ia-
etcs, korna byparuno o6BuHsier Kapabaca bapabaca B mimoxoM oOpalieHuu ¢ KyKia-

' Toncmou A.H. Tlsecwl. M., 1940. C. 290.
2 Kasepun B.A. Yxpouenne mucrepa PoGuH30Ha. 12_[41.)16CBL M., 1959. C. 146.



MU — aKTepaMu ero tearpa. Takum o6pa3oM, KOHPIUKT B JpaMaTHUECKON CKa3Ke CTa-
HOBUTCA 0oJiee ITyOOKHUM U )KU3HEHHBIM, YEM B [IOBECTH, B KOTOPOH CTOJIKHOBEHHE Te-
poes cayuaiiHo (Kapabac bapabac pa3osnuics Ha BypartuHo 3a To, YTO OH HEBOJIBHO
COpBAJI €r0 CIEKTaKJb, HOJHSABIINCH HA CLIEHY).

[TocTpoeHne KOMNO3UIMK TTbEC O0YCIOBICHO TPEOOBAHUSAMHU JAPAMaTUYECKOTO PoJia.
WM npucyiie 6onee MHTEHCUBHOE M HACBILIEHHOE JIEHICTBHE, YeM B OPUTHHAIBHBIX ITPO-
U3BEJICHUSX.

«30JI0TOM KIIFOUUK» OTIAUYAETCS OT APYTUX MbEC TEM, YTO B HEM 3HAYUTEIbHO U3Me-
HEH (puHaJI, 10 CPABHEHUIO C UCXOJHBIM TeKCTOM. B opurunane byparuno ¢ apy3bsmu
HaxXOJUT 3a [IOTANHOM BEPLICH BEIMKOJICIIHBIM KYKOJIbHBIN T€aTp, B KOTOPOM OHU HAYU-
HaIOT JaBaTh COOCTBEHHbIE npezcTaBieHuss. OHAaKO B Nbece MoTaiHas JBepLa CKpbI-
BACT «BOJIICOHYIO KHHUTY»®, KOTOpasi IOMOTraeT UM H30aBUTHCS OT BPAaroB M MOMACTh
B «CTpaHy CUACTIMBBIX JeTei»’, o kortopoi ciubrman [lana Kapno, — CCCP. Ha Ham
B3IVIS[, TaKasi pa3Bsi3Ka MPOUTPHIBAET B XyA0KECTBEHHON IIEHHOCTU U YO TUTEIbHOCTH
¢uHany opurnHaabHoOM noeectu. Eciu oOpeTeHne KykjiaMu COOCTBEHHOIO TeaTpa Bbl-
DJISLAUT JIOTHYHOM M CIIPABEIJIMBOM Pa3BI3KOM M HArpaJou sl repoeB, TapMOHUPYS C
ob1eit atMmocdepoit TeaTpasbHOCTH, TO (DHHAT MHECHI MPEICTABISAETCSI HECKOIBKO TJ1a-
KaTHBIM U He 00yCJIOBICHHBIM JIOTUKO MpeAIIeCTBYOIEro AeHCTBUS.

Oto naer nuteparypoBeny M.H. JlunoBenkoMy oCHOBaHUE BUAECTH B MbECE «TEH-
JICHIIMIO K IPEBPAIECHHUIO B CKAa3Ky O KH3HH, JAKUPYIONIYIO TEHCTBUTEIBHOCTHY .

Croxet nbechl «B rocrax y Kames» ycnoxneH. B ¢unane nossisercs 3mu30/ Ha-
MPsDKEHHOM 0OpbOBI MOJIOKUTENBHBIX repoeB ¢ KareeBsIM BOMCKOM.

Jlia crokera JpaMaTHYeCcKOro MPOM3BEIEHUS! BaXKHbI YOEIUTENbHbIE MOTHBHUPOBKHU.
K mpumepy, eciiu B pomane «Tpu Tonctsaka» Jlokrop I'acniap ciydaiiHO OTEpsUT KyKITy
Hacnennuka TyTTH 110 ITyTH BO ABOPELL, TO B IbECE €€ HAMEPEHHO YKPaJl BpaXX1eOHO Ha-
cTpoeHHbli PazaBarpuc. 30710T0# KIIFOYMK B OJHOMMEHHOW ITbece Ha/leJIeH COOCTBEHHOM
yOenutensHOU nuctopueit: Tapabapckuii kopoabs nopapui ero Kapabacy bapabacy, a y
HEro KJIFOUUK YKpaJld COPOKH, KOTOPbIE IIOTOM YPOHMIIHU €10 B npyx Yepenaxu TopTuisl.

B cooTrBercTBUM ¢ TpeOOBaHUSAMHU CIIEHUYHOCTH B JIpaMaTHUYECKHUX CKa3zkaxX oOpa3bl
repoeB, B TOM YHUCII€ BTOPOCTENEHHBIX, CTAHOBATCS 00Jiee BhIpa3uTEIbHBIMU U pa3Bep-
HYTBIMH.

Tax, B mbece «Tpu TOICTSIKAa» MHAUBUYAIU3UPOBAHBI U TPOTECKHO 3a0CTPEHBI 00-
pasbl 3amIaBHBIX I'EpOEB, KaXIbIH M3 KOTOPBIX CUMBOJIM3UPYET CUJIbI, YTHETAIOLIUE
npocTtoi Hapoa. Takke cylecTBEHHO NpeoOpa3oBaHbl U KOHKPETU3UPOBaHbl XapaKTe-
pe! [IporaBia Bo3aymIHBIX IAPOB, yuuTens TaHueB PasnBarpuca, ['Bapaeiina, oxpass-
rolero 3BepuHen; HacineaHuka Tyttu. O6pas [lokropa ['acnapa B psie cueH npuodpen
JOTIOJHUTENbHBIM KOMU3M U T€ATPAJIbHOCTb.

B neece «B roctax y Kames» ycunen o6pa3 Yuenoro CanoBoja, KOTOPBIN HajaeaeH
OYECHb BAKHOM CIOKETHOM (PyHKLMEH: UMEHHO OH, IO 30BYy BOJILIEOHOTO s10104Ka IO-
SBISISICH B (huHale, cinoBHO deus ex machina, criacaet repoeB ot rubenu u yousaet Ka-
mest. O6pa3 YueHnoro camoBoaa cxox ¢ oopazom Jlokropa ['acnapa u3 neecsr « Tpu To-
cTskay. O6a repost — CKa304HbIE TOMOLIHUKY IPOTAarOHUCTOB, YUEeHbIE, IPUILEIINE Ha
CMEHY TPaIUIMOHHBIM BOJIIIEOHUKAM; UX YM M HEOOBIKHOBEHHOE MAacTEpPCTBO MO3BO-
JSI0T UM TBOPUTH HACTOSIIIIKE YyZeca.

3 Toncmoui A.H. Tlsecsl. M., 1940. C. 288.
* Tam xe. C. 289.

3 Jlunoseyxuii M. H. Tlo3TriKa nuTepatypHO# cka3ku (Ha Marepuale pycckoit mureparypbl 1920-1980-x rr).

Caepmitosck, 1992. C. 102.
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VYrny6nen u o6pas Kames. B orinuune o npo3zanyeckoii cka3zku, B KOTOPOii ero o0pa3
B 1I€JIOM COBMAaJaJl C TPAJAUILIMOHHBIM TUIIOM CKa304HOIO 3J07iesl, B IbeCce I'epoi Haje-
JICH YepTaMH JAUKTAaTOpa U UMEET COOCTBEHHYIO 311Y10 «(PUI0COPHUI0», KOTOPYIO BBICKA-
3bpIBaeT B MOHoJorax. Hampumep: «JloOpbie TONbKO Aypaku. A Thl JODKHA OBITH 3JI0M.
Beaw 310 Tak mpUATHO — OBITH 3J10M. 3710# M KECTOKO#, YTOOBI Bce OOSITUCH TEOM»S.

B nbecel BBeneHbl HOBBIE Tepou. B « Tpex ToncTsakax» 3To HupKayka — METKHH CTpe-
JIOK W3 MUCTOJeTa AJMHA, a TaKXKe MPeJICTaBUTEIh MEJKOW OypixKya3uu noptHoit [Tu-
¢arop. B mbece «B roctax y Kamies» 310 BTopocTeneHHble repou, MHOTHE U3 KOTOPBIX
BBIPAKAKOT MACCOBYIO IICUXOJIOTHIO KUTEJIEH TOTAIMTAPHOTO TOCYAapCcTBa, KAKOBBIM U
asisieTcst Kameesa crpana. B qpamarnueckoii ckaszke «3070TOH KIHOUHUK» Ha CLIEHE 110-
sBIIsIETCS y>KacHbIN TapaGapckuii KOpoib, B TOBECTHU JIHUIIb YIIOMSHYTHIN.

ITockosbKy OCHOBY lpaMaTH4€CKOTO IPOU3BEIEHUS COCTABIIAIOT IUAJIOTH FE€POEB, B
nbecax UX peueBas MaHepa MHIMBUyaJU3MpOBaHa U Oojee pazHooOpa3Ha Mo cpaBHe-
HUIO C MPO3anYECKUMU MTPOU3BEICHUSIMH.

K npumepy, B nbece «B rocrax y Kames» nonoxurenbHble repou-B3pOCible YIIo-
TPeOISIOT CJI0BA U BHIPAXKEHUS U3 IETCKOTO )KaproHa; TAKUM 00pa3oM MOIYEpKUBACTCS
ux OJIM30CTh JETSIM U TOTOBHOCTH IOMOYb UM. JIeTCKUil )KaproH Tak)ke 4acTo BCTpeya-
€TCs B peUH ACHCTBYIOIIMX JIUL JPAMATUYECKON CKAa3KHU «30JI0TOM KIIFOUUK». OTH IIbe-
CBI TAaK)K€ OTIIMYAET OOJIBIIOE KOTMYECTBO CTUXOB U MECEH, UCIIOHAEMBIX T€POSIMH.

B nbece «Tpu ToncTaka» nake TaKUe SMU30AUYECKHUE JIEHUCTBYIONIME JINIA, KaK M0-
BapsTa Ha KyXHe Tpex TOJICTAKOB, HaJACJICHbl XapaKTepHbIMU perukaMu. Hampumep:
«Ecnu neraer ntuna — 570 NpaBWwiIbHO... Ho eciau neraer 4enoBek — TO 3TO MPOCTO
HaXaJbCTBO» .

MBI BUJIUM B IIbecax OOHaXXEHHE MpHeMa — OAYepKUBaHUE TeaTpaJbHON U CKa304-
HOM ycioBHOCTH. Tak, B KoHIEe 2-ro AeiicTBus nbechl « Tpu Tosctaka» Cyok rOBOPUT:
«I'me moe miarbe u3 ucmanckoro (umara? AnwHa, 3akpbiBail 3aHaBec. S ceityac Oymy
nepeonaeBathea»®. A mbeca «B roctsax y Kammes» 3akanunBaercs dpasoii JIyusl: «Bripo-
4yeM, 4ero He ObIBaeT B cka3kax!»’

C apyroit CTOpOHBI, B [paMaTHYECKUX CKa3KaxX TAK)Ke CIEJIaHbl MOMBITKU CHATHS Oa-
ppepa MeKIy CLEHOHN U 3puTenbHbIM 3as10M. Hanpumep, B «Tpex ToncTsakax» no 3pu-
TEJIBbHOMY 3aJly MILYT cOekaBIIMX MoBapAT U IIpogaBia BO3AYIIHBIX IApOB, TyAa ke
JETSAT 1IApHI.

A B ¢uHane «30J0TOro KJIIOYUKA» IJIaBHbIE I'€pOM BCTYMAIOT B JUAJIOT C IOHBIMHU
3pUTENSIMU U OOBSIBIISIIOT UM, YTO XOTST OCTAThCsl C HUMM.

Takum o0pa3oM, TpaHC(hOpMaLMs CIOKETOB MOBECTEH U JUTEPATypHBIX CKa30K B
JpaMaTHYeCcKyto (popMy OCYIIECTBIIIACH C YUETOM 3aKOHOB TeaTpa, C «IIPHUILIEIOM» Ha
YCUJIEHHE CLIEHUYHOCTH U 3PEIUIIHOCTH OCTAaHOBOK, JJIsI KOTOPBIX MpEJHA3HAYAINCh
9TU NPOU3BEICHUS.
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