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Metagopuyeckass KOHUENTYaJIU3alusd BpeMeHH
B pomaHe Teppu IIparyerra « MpauHnsiii ’Kuew»

Annomayus: CtaThsl MOCBSIICHa KOHLENTYaJIbHBIM MeTadopaM BPEeMEHH B POMaHE
«Mpaunsiii XKueny Teppu [Ipatuerta. Uccnenyercs ucnonb3oBanue Metadop BpeMEeHU
JUTSL XapaKTePUCTHKU TIEPCOHAXKEH, a TaKKe JUIsl PACKPBITUSI OCHOBHBIX TEM M QHIIOCO]-
CKHX CMBICIIOB poMaHa. PaccMaTpuBaroTCsl Kak KOHBEHIIMOHAIBHBIE, TAK M OPUTMHAJIBHBIE
aBTopckue Metadopsl Bpemenn: TIME IS MONEY, TIME IS A PRECIOUS COMMOD-
ITY, TIME IS SAND, TIME IS A SPEEDY RUNNER, TIME IS A THIEF, TIME IS AN
ENEMY, THE WORLD IS A CLOCK, A CLOCK IS A KNIFE u ap. lenaetcs BbIBOJ O
napagoKCalibHOCTH TPAKTOBKM BPEMEHH, YTO OTPaKeHo B MeTadopax [IparyerTa.

Knouegvie cnosa: konnenryaipHas Metadopa, Teppu IIpaTuert, tomopucTuueckoe
($PHTE3U, KOHLENT «BPEM»

Y1 Shcherbinina, A.1. Salnikova (Moscow, Russia)

Metaphorical Conceptualization of Time
in Terry Pratchett’s Novel “Reaper Man”

Abstract: This article is devoted to the conceptual metaphors of time in the novel
“Reaper Man” by Terry Pratchett. The authors explore how metaphors of time are used
as a means of characterization, as well as how they are related to the main themes and
philosophical layers of meaning in the novel. The article offers an in-depth analysis of
both conventional and original conceptual metaphors of time presented in the novel, such
as TIME IS MONEY, TIME IS A PRECIOUS COMMODITY, TIME IS SAND, TIME
IS A SPEEDY RUNNER, TIME IS A THIEF, TIME IS AN ENEMY, THE WORLD IS
A CLOCK, A CLOCK IS A KNIFE etc. The authors conclude by highlighting the role
that conceptual metaphors play in conveying the author’s paradoxical attitude to time.
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Bpewms siBiisieTcss OIHUM M3 KJIFOUEBBIX U B TO K€ BPEMs HEJOCTATOYHO M3YUYEHHBIX
TIOHATHH ISl BCETO 4esoBeuecTBa. Ero abCTpakTHOCTh M HEIOCTUKUMOCTH BBI3BIBAIOT
MHOKECTBO J1e0aTOB, TEOPU U UHTEPIPETAIHI HE TOJIBKO B Hayke U ¢puinocoduu, HO U
B IMOBCETHEBHOM )KU3HU B LIeJIOM. [Ipu 3TOM BpeMms ABIIsIeTCS OHOM U3 ONPEIEIISIOIINX
KaTeropuil B JIUTEPATYPHBIX MPOU3BEACHUIX. Bpems npeacrapisieT coO0i 4acTh Xpo-
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HoToma (TepMUH, BBeIeHHBI M.M. BaxTuHbiM'), TeM caMbIM CIIOCOOCTBYS CO3aHHIO
aBTOPCKOM KapTHHBI MHUpPA, a TAKXKE ONPEeIsisl )KaHPOBBIE U CIOXKETHBIE 0COOEHHOCTHU
XyJ0KECTBEHHOI'O IIPOU3BEICHH. 3a4acTyl0 aBTOPCKasi KOHLIEILUs BpeMEHH 00peTaeT
CUMBOJIMYECKUH cMbIci. Hacrosiee nccienoBanue mocBsAMeHo MeTadopuueckoii pe-
MIpEe3EHTAIuN BpeMeHH, Kotopoe B pomane Teppu Ilpatuerra «Mpaunsiii JKHew BbI-
CTYMAeT KaK OJMH M3 KJIIOYEBBIX KOHIENTOB. B 3TON CBS3M NpEnCTaBISIETCS BaKHBIM
BBISIBUTH OCHOBHBIE CITOCOOBI BepOanM3alii 3TOT0 KOHIIENTa, O0JIACTU-MCTOUYHUKH
MeTa(OpUUECKUX TMIEPEHOCOB, a TaKXKe MPOJEMOHCTPUPOBATh CBA3b BbIJEICHHBIX Me-
Taop ¢ punocodckoit KoHIENIMEH, npeacTaBieHHol [IpaTueTToM B JaHHOM MpOU3-
BEJICHUU.

Bpems kak HeHaOmronaeMoe aOCTpakTHOE MOHATHE 3a4acTylO0 OCMBICIMBAETCS MPU
MOMOIIM KOHIIeNTyanbHbIX MeTadop. Konnenryansusie Mmetadopsl — 3TO crocol Ha-
LIET0 MBIIJICHUS, B KOTOPOM OJMH aOCTPAKTHBINA WM CIOXHBIA MPEIMET WU MOHS-
THE OTMCHIBACTCS Uepe3 Apyroi, 0ojiee KOHKPETHBIM WU NMPUBBIYHBIN. VMccaenoBanue
KOHIIETITa BPEMEHHU C MCII0JIb30BAHUEM MeTaOpUUIECKOro MOAX0Aa MO3BOJISET H3YUUTh
MHOTOI'PaHHOCTb 3TOT0 (PeHOMEHa.

B nanHo¥ cTaThe MbI IPUMEHSIEM KOTHUTUBHBINA MOAXO K U3yUEHUI0 MeTa(ophl, OC-
HOBa KoTOoporo Obiia 3anoxkeHa /1. Jlakopdom u M. J[xonconom B pabore «Metadopsl,
KOTOPBIMH MBI kuBeM». Jlakod¢ n J[>KOHCOH yTBEpkKAaroT, 4TO MeTadopbl SBISIOTCS
HE MCKJIFOUUTENIbHON IpeporaTuBoil MO3TOB, a PyHAAMEHTAIBHOM YacThIO HaIlIle KOH-
LEeNTyaJbHOW CHUCTEMBI. YUeHble yTBepkaaoT: «CyTh MeTadopsl — 3T0 MOHUMAHHUE U
nepexuBanue CynHocTH (thing) oMHOTO BUa B TEPMHUHAX CYIIHOCTH JPYroro BUIAa» .
MeTtadops! HIMPOKO pacpoCTpPaHEHBI B IOBCETHEBHON KU3HH, HE TOJIBKO B SI3bIKE WU
B YCTHOH p€uYH, HO M B MbICIAX M AcicTBUAX. Hamra xoHuentyanpHas cucremMa me-
tahopuyHa MO CBOEH mpupozae. AMEpUKaHCKHE KOTHUTHBHBIC JTUHTBHCTHI HA3bIBAIOT
3TO «MeTaOpPUUECKON CUCTEMAaTUYHOCThIO». [loA 3TUM TepMHUHOM MOApa3zyMeBaeTcs,
YTO TO, KaK JIFOAU JyMaroT, YTO OHU MEPEKMUBAIOT U UTO OHM JIEJAIOT KaXKIbIi J€Hb, BO
MHOTOM 3aBUCHUT OT MeTadop. Takas CHCTEMaTUYHOCTH IMO3BOJISICT HAM MMOHUMATh ONH
aCIeKT KOHIIENTa B TEPMUHAX APYroro (HampuMmep, MOHUMATh TaKOil acIIeKT BPEMEHH,
KaK €ro LEeHHOCTb, B TEPMHHAX JIeHeT). MeTahopbl MOTYT BBIAEIATh U CKPBIBATh, BbI-
JIBUTaTh Ha MEPBbIN IUIaH U IPEYMEHbIIAaTh 3HAYMMOCTh ONPEIEIECHHBIX CBOICTB Ipe-
METa HUJIU SIBJICHUSA.

CornacHo Teopuu KOHLENTYalbHOM MeTadopsl, MeTagopHu3alus OCHOBaHa Ha MpPoO-
1ecce nepeHoca Mexy JAByMsl KOHIIENTYaJIbHbIMU 00JIaCTAMU — U3 «00J1aCTH UCTOYHU-
Ka» B «00nacTh 1enny». B pesynbraTe ogHOHaNpaBiIeHHOW MeTadhopuueCcKOl MPOeKIUU
(MeTadopuuecKoro 0ToOpaKeHHs) U3 «O0JIACTH UCTOYHHKA» B «OOJIACTH LIETH» 3Je-
MEHTBI «00JIACTH UCTOYHHKA», KOTOPBIE CHOPMHUPOBAIUCH B PE3yIbTATE OIBITA B3aH-
MOJIEHCTBHS YEJIOBEKA C OKPYIKAIOIIUM MUPOM, CTPYKTYPUPYIOT MEHEE IOHATHYIO KOH-
LENTyaJbHYI0 «00JIaCTh IEJIN», YTO B KOHEYHOM CUETE COCTABISET CyTh KOTHUTUBHOTO
MOTEHIIHaNna MeTadopsl.

Jlako¢p ¢ n JIP>KOHCOH €T KOHIENTyalbHble MeTaQOpbl HA TPU OCHOBHBIE TPYIIIIBI:
CTPYKTYpHBIE, OHTOJIOTHUECKHE ¥ OpUeHTallMOHHbIe. CTpYKTYypHast MeTadopa — 3TO THII
MeTadophbl, B KOTOPO OTAENbHbIE 00IaCTH KOHIENTYAIN3UPYIOTCS TyTEM IepeHoca Ha
HUX CTPYKTYypUPOBaHHUA Apyroil oomactu. OpueHTanonHas Mmetadopa CTpyKTypupyeT
HECKOJIbKO 001acTel ¥ yCTaHABIMBACT JUIsl HUX OOIIYI0 CUCTEMY KOHLENTYya IH3alliuH; B

' Cwm.: baxmun M. Borpocsl iuteparypsl 1 3cTeTHkd. M.: Xynox. auT., 1975. C. 234-407.
2 Jlaxogpp /1., Irconcon M. Metadopsbl, kotopsimu Me sxxuBeM / Ilep. ¢ aurt. M.: Exutopuan YPCC, 2004.
C.27.

26



OCHOBHOM OHa CBsI3aHa C OPUEHTAIMEH B IPOCTPAHCTBE, C TAKUMH OIIO3ULUAMHU, KaK
BEpPX-HU3, BHYTPb-HAPYXKY, CIEpenn-c3aau, HeHTp-nepudepus u 1.1. UHbIMu cioBa-
MU, OPUEHTALMOHHBIE MEeTa(OPBI OTPAXKAIOT OMIO3UIUHU, B KOTOPBIX PUKCHUPYETCS HAIIT
OTIBIT MPOCTPAHCTBEHHON OpHeHTauuu B Mupe. OnbIT oOpalieHus: ¢ MaTepHaabHBIMH
o0bekTamMu (0COOEHHO C HAIIMM COOCTBEHHBIM TEJIOM) 00€CIeurnBaeT OCHOBY JJIs UC-
KITFOYUTENBHO IUPOKOTO Pa3HOO0pa3usi OHTOIOTHYECKUX MeTadop, T. €. cnocoO0B BOC-
NPUATUS COOBITUH, NCHUCTBUIN, IMOIMMA, UJIEH U TP. KaK MaTEePHAIBHBIX CYITHOCTEH U
cyOcTaHuii. ITO YaCTO MEPEIaeTCs MOCPEICTBOM OJUIIETBOPECHHUSI.

Hpyroii cioco0 knaccudpukanuu Metadop OCHOBAH HA CTENEHHM WX OPUTHMHAIBHO-
ctu. KoHBeHIIMOHANBbHBIE KOHIIENITyalbHbIe MeTadopsl, Takue kak TIME IS MONEY,
ABIIAIOTCS TIIYOOKO YKOPEHUBIIMMUCS CIIOCOOAMU MBIIIJICHUS WM TOHUMaHHs al-
CTPaKTHOHM 00JIaCTH, B TO BpeMsI KaK OOIIEeNpUHATHIE MeTadOpUIeCKre JMHIBUCTHYEC-
KH€ BBIPAXXEHHUSI — 3TO CHOCOOBI BepOATH3aIUM TAaKUX KOHIETITYaJbHBIX TEPEHOCOB.
MoXHO pacnonaoXkuTh MeTapopbl Ha LIKaJe HOBU3HBI, OT MEPTBBIX U KOHBEHIIMOHAb-
HBIX J10 TBOPUECKUX (OpUTHHAIBHBIX) MeTadop. bonee Toro, KOHBEHIIMOHAIBHBIE METa-
(hopbl MOXKHO OOBITPBIBATH, YTO YACTO MIPOUCXOIUT B JIUTEPATYPE.

B nacrosieit ctarbe paccMaTpuBalOTCs Kak KOHBEHIIMOHABHBIE, TAK U OPUTHHATb-
HbIe aBTOpCcKUEe MeTadopsl BpemeHu B pomane Teppu Ilpatuerra « Mpaunsiii Kueny,
HaIllMCaHHOM B JKaHpPE IOMOPUCTHUYECKOrO (PIHTE3U. DTO OAMHHAALATHIA B CEPUHU PO-
maHoB [Iparuerra o Ilmockom mupe (Discworld) u BTOpO¥ B mUKIIE, MOCBSIICHHOM
Cwmepru. CroKeT CTPOUTCS Ha Mapaiokce, KOTOPHIN 0ojiee OYEBUIEH B OPUTHHAIEHOM
Ha3BaHuU npousseneHus: «Reaper Man». CmepTh yX0oauT B OTCTaBKY M HAUMHAET KUTh
YeJI0BEYECKOM, CMEPTHOM KHU3HBIO. TeM BpeMeHeM It octaroTcs 6e3 JKuena u me-
pecTarT yMHUPAaTh, YTO IPUBOIUT K BCEBO3MOXKHBIM Tpobnemam. [Tonagas B [Tnockuit
mup, Cmepth Oepet ums «bun Isep» (Bill Door) u yctpauBaercs Ha ¢pepMy K MOXKHU-
noit Mucc @auTBOpT, TAe paboTaeT *KHEoM (31eCh MPUTOXKAAIOTCS CTapble HABBIKU),
coOupaer ypokaii, CTaHOBUTCS BCe 0oJiee YeJTOBEYHBIM U JJaKe CIIACaeT )KHU3Hb JIeBOY-
Ke, KOTopas J10JbKHa ObUla MOTMOHYTH IpH TOXape, OTAaBas il JAparolleHHOe BpeMms
CBOEH JKU3HU.

B nauane pomana CmepTh (B poMaHe 3TO CYIIECTBO MYXKCKOIO 10JIa) 0CBOOOXKaeT-
Cs1 OT CBOMX OOsI3aHHOCTEH (BBICIIME CUIIBI HEOBOJBHBI TeM, 4To CMepTh Bce OObIIe
MPOSBISAET ce0sl KaK JINYHOCTb, a HE Oe3JIMYHOE HAuajo) U MOIydaeT «I0JapoK nepes
YXOJIOM Ha IEHCHIO»', a UMEHHO BpeMsi. Takum 00pa3oM pean3yeTcs OHTOIOTHYESCKas
metapopa TIME IS A SUBSTANCE: Bpemst — 3T0 T0, 4eM 00JIaJal0T )KUBbIE CYIIIECTBA,
u Tenepb y CMepTu ecTh BpeMs, KOTOPOE MOKHO MOTPAaTUTh. Terneppb ero AHU COUYTEHBDI,
U BBIXOJ HAa MEHCHUIO 03HA4YaeT ero Oyayiiyo cMepTbh. OgHaKo 3TOT (pakT HEe Ooropyaer,
a paayert reposi: «SEE! I HAVE TIME. AT LAST, | HAVE TIME» [p. 14]>. Bpems omu-
CBIBAE€TCS KAaK TO, YeM MOXKHO BIIAJI€Th, U KaK TO, YTO MOXKET 3aKOHUMUTHCS: «Time is
something that living creatures possess» [p. 20]; «You’re out of Time, Mr. Bill Door»
[p. 192]; «And Death returned home with a handful of Time» [p. 222]. Kpome Toro, B
XyJlo’)kecTBeHHOM Mupe «Mpagnoro JKuHeua» BpeMs npuHUMaeT Gopmy Gpu3nyecKoro
00BeKTa — )KU3HEeU3MepuTens (timer), KOTOPBIN €CTh y KaXJAO0r0 YEJIOBEeKa U MOKa3bl-
BAET, CKOJIBKO €My OocTajiock. IHTepeCcHbIM IpeacTaBisieTcs s3nu3o4, korna buin {sep
TOBOPHT, YTO *)u3Hen3Meputens juinb Metadopa: «IT IS ONLY A METAPHOR. AF-
TER ALL. “What she’s holding looks real enough.” JUST BECAUSE SOMETHING

" [Ipamuyemm T. Mpaunbiii XKuen / Iep. H.b. Bepnennukosa. M.: Dkemo, 2020. C. 12.
2 3mech u ganee mut. no: Pratchett T. Reaper Man. Harper, 2008. 242 p. CTpaHuIbl yKa3aHbl B TEKCTE B
CKOOKax.
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IS A METAPHOR DOESN’T MEAN IT CAN’T BE REAL» [p. 162]. OToTr snu3oxq
MIOMOTAeT MOHATh OTHONIEHHE aBTopa K MeTadope: Teppu [Iparyert Bo MHOTHX MeTa-
(dhopuueckux mepeHocax coueraer M OyKBaJbHOE MOHHUMaHUE MeTadopsl (T.e. Bpems
KHU3HU (PU3UYECKHU 3aKITIOUEHO B KM3HEU3MEpUTEINb), U HeOyKBalbHOE, NIEPEHOCHOE.
ABTOp OBEmIECTBISAET MeTa(Opy, HATIISATHO IEMOHCTPUPYS €€ CMBICI C TOMOIIBIO KOH-
KPETHOTO MpeaMeTa, YTOObI OTKPHITH HOBBIE TPaHH KOHIIETITa BPEMEHH, BOILIOTHTH €T0
B MaTepHaJbHOM OOBEKTEe (B JJAaHHOM CIIy4ae — B MECOYHBIX Yacax), YTOOBI MOKa3aTh,
YTO BpeMs 4eJIOBEKa OIPaHUYEHHO, SBIISIETCS LIEHHBIM U YTEKaeT KaXKIyI0 CEKYHY, KaKk
MECYMHKH B 3THX YacaX. ABTOp He CIIy4ailHO Tak 4acTO YIIOMHHAET 3Ty MeTadopy Ha
CTpPaHHIIaX POMaHa, OH CTPEMUTCS «IIOJCBETUTHY», BBIACIUTH C €€ TIOMOIIBIO OTpee-
JICHHBIE CTOPOHBI, CBOIICTBA aOCTPAKTHOTO KOHILIETITA.

bnaronaps Tomy, 4TO BpeMsi MOHUMAETCS MPHU MOMOIIHM MaTepHabHOTO 00beKTa (ua-
COB), 3BYK XO/Ia BpEMEHH MOXKET OBITh CIBIIINM, U ATOT 3BYK OKa3bIBAETCS IPOMYE, CHIIh-
Hee, YeM TO, YTO IpoucxomuT BOkpyT: «Its hissing drowned out the roar of the flames»
[p. 114]; «The hiss of the sand grew until it filled the square» [p. 177]. Tak Teppu IIparuert
aKIEHTUPYET BHUMaHUE YUTATENICH Ha CHIIe BPEMEHH, 3arTyIIalOIIero BCE, U OTMCHIBAET
IIyM BPEMEHHU, KOTOPBI Mbl HE MOXKEM CIIBIIIATh B IEHCTBUTEILHOCTH, HO IMEHHO ATOT
HECYIIECTBYIOILINH 3BYK U SIBJISCTCS, 10 MHCHUIO aBTOPA, CAMBIM PeajbHBIM U TPOMKHUM.

HIMeHHO ¢ KOHIIEITOM BpEMEHH B pOMaHE 3a4acTYIO CBSI3BIBAIOTCSI TPArMYECKHE MO-
MeHTBI, bunn J[Bep moHUMAET, YTO y HEro 0CTajaoch Majao BpEMEHH U CKOPO OH BCTPETUT
Hosyto CmepTh, Ha3HAUEHHYIO HAa €r0 MECTO, HO HE XOUeT YXOAUTh U3 ku3Hu: «kEVERY
LIVING THING NEEDS TIME. AND WHEN IT RUNS OUT, THEY DIE. WHEN IT
RUNS OUT, SHE WILL DIE. AND I WILL DIE, TOO. IN A FEW HOURS» [p. 121].
Tak onTONOrMYECKast Mmetadopa, NPEACTABIAIONIAs BpeMs Kak CyOCTaHIMIO, pa3BUBaCT-
cs B Apyryto onronorudeckyto meradopy TIME IS A PRECIOUS COMMODITY. Orta
MeTadopa CBI3bIBACT BPEMS C TIOHITHEM pecypca, IpuueM HeBepOsSTHO 1IeHHOTO: «There
were only seconds left. Seconds had meant a lot to Bill Door, because he’d had a lim-
ited supply. They meant nothing at all to Death, who’d never had any» [p. 220]. ABTop
AKIIEHTUPYET BHUMAHUE YUTATENCH Ha TOM, YTO BPEMSI MHOTOE 3HAYUT MCKITIOUYUTEIHHO
JUISL 9eJI0BEKa, Y KOTOPOTO ATOT 3arac He OECKOHEUEH; ATO MoHUMaeT CMepTh, IPOXKUBast
3eMHYI0 kH13Hb. Kak 10001 pecypc, BpeMst OrpaHHuEHHO, M HE0O0XO0IUMO €ro MPaBUIbHO
pacxonoBath. ECTh OTBEACHHBIN CPOK, TIOATOMY HEOOXOAMMO LIEHUTH KaXK bl MUT.

bnaronmapst ToMy, 4To aOCTpaKTHOE IOHSATHE KOHIETITYaJIM3UPYETCS Yepe3 Mare-
puangbHOE, BpEMs MOXKHO HCIIOJIb30BaTh, COXPAHITh, TPATUTh WM TepsATh. B pomane
OOBITPHIBAETCS MMO-HOBOMY €Ille OJIHa KOHBEHIIMOHANbHAS KOHIENTyallbHas MeTadopa
TIME IS MONEY, B ToM uunciie 3a CueT TOTO, YTO CJI0Ba O IIEHHOCTH BPEMEHH BKJIA/IbI-
BatoTcs B ycra CMmepTu (B KHUTE pedb 3TOTO MEPCOHAKa BBIAENAETCS 3ariiaBHbIMU OY-
kamHu): «...freshly minted seconds...» [p. 3]; «...he hoarded his days like bars of gold»
[p. 12]; «MUSTN’T WASTE TIME!» [p. 14]; «Il AM GOING TO SPEND IT» [p. 14];
«Fine golden seconds glittered in the air, for a moment, and then settled» [p. 104].
Kak MBI BUANM, B IPUBEACHHBIX MPUMEPAX MPOUCXOAHT MEPEHOC C KOHIIENTYaabHOMI
o01acTu «1eHbI'n». BaxkHO BCHOMHUTB AIIU30/1, B KOTOpoM bui J[Bep cnacaeT *u3Hb
JIEBOYKH BO BpeMs moxkapa, Japut ei yactb cBoero Bpemenu: «SHE IS LIVING ON
BORROWED TIME, he said» [p. 119]. B nanaom cinyuyae oObIrpbIBaeTCS HIMOMa «tO
live on borrowed time»: «to continue living after a point at which you might easily
have died»'. Ho uanoma noHumaeTcs He TOJIBKO B IEPEHOCHOM 3HAYCHHH, HO U B TIPS-

! Cambridge dictionary: dictionary.cambridge.org/dictionary/english/live-on-borrowed-time?q=borrowed+time
(mara obpamenus: 18.07.2023).
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MoM: bunn JIBep AeHCTBUTENHHO OJAKUBACT JIEBOYKE CBOE BpeMs. TakuMm oOpaszom,
MBI CTaJIKHBaeMcs 31ech ¢ aemertadopusanueii. CornacHo Tepese Jl00KHUHBCKOM!, 3TO
CTHJIMCTHUYECKUM TpHeM, Korjaa Metadopa moHUMAeTCs OyKBaJIbHO, XapaKTePHBIN 11
KaHpa CKa3Ku M, KaK Mbl BUJUM, TaKXke IS )KaHpa (GaHTe3H.

Kak yxe Op1T0 CKa3aHO, y KaXKJIOTO YEIOBEKa €CTh CBOM )KM3HEU3MEPHUTEIh, B KOTO-
POM HaXOIATCS MECOK ero *Ku3Hu. Y CMepTu Toke ObUT CBOM KU3HEU3MEPHUTENb, HO B
HeM He O0buT0 mecka: «On one corner of Death’s desk was a large timer in a black frame.
It contained no sand» [p. 12]. 3aTrem oH moiyyaer B MOAAPOK 30JI0TOM KUZHEUZMEPH-
TeNb, B KOTOPOM IIECOK TEUeT, a 3HAUUT, U UJET BpeMs ero xu3Hu: «But... the sand, sir.
It’s pouring» [p. 12]. Takum 06pa3zom, B 3TUX MPUMEPAX HAXOAUT MPOSBICHHE KOHBEH-
nroHanbHas koHenryaibHas metadopa TIME IS SAND u/unu TIME IS WATER (T.e.
CTPYKTypHas MeTadopa, SBISAIOMIAICS YACTHBIM CIy4aeM OHTOJIOTMYECKOM MeTadopsl
TIME IS A SUBSTANCE): «And this is the room where the future pours into the past
via the pinch of the now» [p. 5]; «The sands of time were already pouring through»
[p. 6]; «He looked into its small and simple life and saw the last few seconds pour-
ing away» [p. 108]; «The future flowed into the past, and there was a lot more past
than there was future, but he was struck by the fact that what it flowed through all the
time was now» [p. 114]; «He raised the hourglass and watched the draining of Time»
[p. 219]. HecomHeHHO, B pUBEAEHHBIX TPpUMEpPaX BpeMs IOHUMAETCSI KaK MEeCOK, HO B
TO K€ BpeMsl 3a4acTyI0 MPOUCXOAT MEPEHOCHI C KOHIIETTYalIbHOM 00JIacTH HCTOYHHKA
BOJIbI, TIOTOMY YTO CEKYHJIbl TEKYT, OCYLIAIOTCS U T. 1. IHTepeCcHO, YTO aBTOpP B JAHHOM
ciaydae u3beraet aemeradopuzamnuu: «It’s not even sand in there. It’s seconds, endless-
ly turning the maybe into the was» [p. 5]. CoorBeTcTBenHO, Teppu [IpaTuert He omnu-
CBIBAaET BpeMs KaK MECOK B OyKBaJIbHOM 3HAYEHHH, a UCIIOJIb3YET IPUBEICHHBIC BBIIIE
BbIpakeHUs «metaphorically», kak OH TOOUT HATOMUHATH YATATEISM.

Kpome Toro, BaxHO OTMETHTH, YTO 00pa3 BPEMEHH MOKET ObITh OTPUIIATEIHHBIM
Omarojapst UCIOJIb3yEMbIM aBTOPOM KOHIIETITyallbHBIM MeTadopam. Tak, B pomaHe Ha-
XOIUT OTpakeHue TBopueckas KoHuentyaiabHas metadopa A CLOCK IS A KNIFE:
«In the hall of the house of Death is a clock with a pendulum like a blade but with no
hands...» [p. 11]. O6parum BHUMaHUe Ha onmcaHue MasTHHKA: «The pendulum is a
blade that would have made Edgar Allan Poe give it all up and start again as a stand-up
comedian on the scampi-in-a-casket circuit» [p. 10]. 3a cuet BepTUKaIbHOTO (PHIIONIO-
THYECKOTO KOHTEKCTAa CO3/1aeTCsl CTPAIIHBIN 00pa3 BpeMEHH P TTOMOIIU aJUTI03UHN Ha
npousBeaeHue darapa Amnana [lo «Konogen n MasTHUK», B KOTOPOM MasiTHUK OMyC-
KaeTcs M J0JDKEH YOUTh reposi, OAHAKO TYT K€ MPOUCXOIUT CHUKEHHE 00pasa 3a cueT
amneJTMpOBaHUs K OBITOBBIM peaynsiM. BOT kak ommchIBatoTcs yacel B gome Cmeprtu:
«The clock pendulum like a blade slicing thin rashers of interval from the bacon of
eternity» [p. 11]. ABTOp HaMepeHHO NMpUOEraeT K CPAaBHEHUIO aOCOIIOTHO HECOMOCTa-
BUMBIX, Ha TIEPBBIA B3TIISAM, MOHSATHH, MPENCTABIAS BEUHOCTh KaK OTPOMHBIA KyCOK
OeKxoHa, BpeMEHHbIE OTPE3KH KaK JIOMTHUKU OEKOHa, a MagTHHUK 4acoB Kak HOX. Heco-
MHEHHO, TAaKOM JTUTePaTypPHOU MPHUEM CIYKHUT JIJIsl CO3AHUS SIPKOTO XY/I0’KECTBEHHOTO
o0pa3a U SBISETCS XapaKTEPHBIM ISl FOMOPUCTUYECKOTO (DIHTE3H, OMHUM M3 SPKUX
npejcTaBuTeneit kotoporo cunraercs Teppu IIparyerTT.

Taxoke 0 yacax B ntome Cmeptu ckazano: «In the hall outside, the great clock ticked
on, killing time» [p. 218]. Co3maercst MmpauHblii 00pa3 yacoB, OHM yOUBaIOT BpeMmsi, Ha-
pesas ero Ha yacTu. MlHTepecHO M TO, YTO YyacaMu B XyJOKECTBEHHOM MHUpPE poMaHa
MOXeT ynpasisTh neMoH: «From inside came the squeak of the treadle as the demon

''CMm.: Dobrzynska T. Metafora w basni // Semiotvka i struktura tekstu. Warszawa, 1973. C. 171-188.
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patiently pedalled his way towards infinity» [p. 18]. A TakuMu onucaHbl 4acsl B JOMe
Mucc ®nutBopt: «And all the time the ancient clock over the fireplace had been ticking,
ticking, chopping seconds off his life. There’d seemed so many of them, not long ago...»
[p. 78]. B nanHOM npuMepe Yachl HE TOJIBKO KaK HOXK OTPE3al0T CEKYH/IbI )KM3HU YeJIO-
BEKa, HO M CTAHOBSITCS] €My HAaIllOMHHAHHUEM 00 3TOM.

Kak MbI BUTUM, pa3IMuHbIC Yachl OObEAMHSICT HETaTUBHAS XapaKTEPUCTUKA, YaCaMHU
MOJKET YNPaBIIATH JIEMOH, YaChl ONMUCHIBAIOTCS KaK HOXK MJIM Kak yOuiia Bpemenu. Ho
BCE OTHU Yachl SBJIAIOTCA JUIIb oTpaxkeHneMm Benukux Yacos: «All other clocks, even
the handless clock of Death, were reflections of the Clock. <...> they told the universe
what the time was, but the Clock told Time what time is. It was the mainspring from
which all time poured» [p. 222]. 1 umenno 3t Yackl ABISIOTCS IIEHTpOM BeeneHHoM:
«Beside Azrael the big Clock hung in the centre of the entire web of the dimensions,
and ticked onwardy [p. 221]. DTO cHMBOJIU3HUPYET TO, YTO BPEMSI SBISETCS ABHKYIICH
CWJIOH HAIIEr0 MHpa M ONPEIEIISIeT TeUCHUE )KU3HH YeioBeKa. IHTepeCcHBIM mpeicTaB-
JSIeTCs TO, YTO YaCOBYIO CTPENIKY HE0OXOAMMO KoMY-To nepeBecTu: «But the Universe
hand went around once. At least, until someone wound up the clockwork» [p. 222]. Be-
POSITHO, 3TOT 00pa3 CBsI3aH C TaK Ha3bIBAEMBIM «apTYMEHTOM YaCOBIIHKA, OCHOBAHHOM
Ha YTBEP:KJIEHUH, UTO €CIIU €CTh Yackl (MUp), T. €. u yacoBmuk (bor). B npoussenenun
[Ipatuerra 3Ta Mmetaopa (THE WORLD IS A CLOCK) HaxoquT oTpakeHHe B TEKCTE:
«...awaiting the clockwork of the seasons» [p. 242]. tak, o6pa3bl 4acoB-OTpakKeHUI
n Yacos, ABIAIOLIUXCA UEHTPOM BCeleHHOM, OYEHb Ba)KHBI, TAK KaK OHU BBIPAXKAIOT
MIPENICTABJICHHSI aBTOPa O BPEMEHH, O €r0 3HaYNMOCTH B MUPO3IaHHH.

TIME IS A SPEEDY RUNNER — npyras xonuenrtyaibHas meTadopa, KoTopas oc-
HOBBIBaeTcsa Ha osmnerBopenuu: «Every day took an age to go by, which was odd,
because days plural went past like a stampede» [p. 11]; «...five hundred years will just
zoom past...» [p. 62]; «It seemed to Miss Flitworth that mere seconds went by» [p. 75];
«The second hand wired along a circular path that even light would take days to travel,
forever chased by the minutes, hours, days, months, years, centuries and ages» [p. 222];
«The way you could feel Time passing. Carrying you with it» [p. 99]. UenoBek He Mo-
KET MPOTUBOCTOATH HEYMOJIIMMOMY XOJly BPEMEHH, BBIHYKJICH MOTYHHITHCS TOMY, 4TO
BpEMsI HECETCSI BIIEPET U HE JKeIaeT MEJJIUTh.

B nanHO# CBSI3M BaXHO YIOMSHYTb 3MH30/], B KOTOpoM CMepTh, OyydH 4eI0BEKOM,
bunom /IBepom, BnepBbie oco3HaeT, uto Takoe coH: «Bill hauled out the timer. Yes.
The level was definitely down. While he had been waiting to experience sleep, some-
thing had stolen part of his... of his life» [p. 73]. Kak Mbl BuauMm, 37€Ch peaausyercs
KOHBEHIIMOHAIbHAsT KoHnenTtyansHas mertadopa TIME IS A THIEF. Bpems npu mo-
MOIIU OJMIIETBOPCHHS N300paKEHO KaK CYIIECTBO, CIIOCOOHOE OTHATH YacTh YbEH-TO
KHu3HU. Takke Mbl XOTelu Obl OTMETUTBH CIIOBO «steal», KOTOpoe HMCIONIb3yeTCs IS
ONHMCaHUs BPEMEHH, TOCKOIBKY CMepTh HE ONMUCHIBACTCS Kak yOuiIia uiu rpabuTenb
¢ 6onpmioit noporu: «He’d never killed. He’d taken life, but only when it was finished
with. There was a difference between theft and stealing by finding» [p. 108]. Urax,
MMEHHO BpEeMs ONTUCHIBAETCA Kak BOp, a CMEpTh KaKk TOT, KTO HAaXOIUT YeJIOBEKa, BpeMs
KOTOPOTO yKe 3aKoHYMIOCh. ¥ Cmeptu Ooliee MO3UTUBHBIN 00pa3, yeM y BpEMEHHU.
Kpome Toro, B pomMaHe TOBOPUTCS, YTO OT CMEPTH HEBO3MOXKHO CHPATATHCS, BEIlb 3TO
Borpoc BpemeHu: «Seal yourself in anywhere and it was only a matter of time» [p. 18].
Tak aBTOp JOHOCUT MBICIIb O TOM, YTO B Ha3HAYCHHBIN CPOK KH3Hb YCIIOBEKA JTOJIKHA
3aKOHYHUTHCA, CMEPTH JUIIb COMPOBOXKIAET TEX, Yb€ BPEMS KU3HU UCTEKIIO, HE OTHU-
Masi 9yKO0TO0.
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[IposiBneHnemM 3TON HMIEU CIy’kKaT U 0Opas3bl YacoB, KOTOPbIE MOXXHO Ha3BaTh Me-
TOHUMHUYECKUM 00O3HaYeHHEM BPEMEHH. ABTOpP OMUCHIBAECT aOCTPAKTHOE SBICHUE —
BpeMsl — IIPH MOMOIIM MaTepUaIbHBIX 00BEKTOB — YacoB U Ku3HeuzMeputeneil. Tak,
cHayana bus J[Bep meiTaeTrcst cupsTaTth CBOW JKU3HEM3MEPUTENb, YTOOBI HE CIBIIIATh
3BYK IT€CKa, HATOMHHAIOIINN O TOM, YTO BPEMsI €r0 )KH3HU YTEKAeT U MPHUOIIIKAET €To
Kk cmeptu: «After a while he was aware of an insistent hissing. He took out the golden
timer and put it right at the other end of the loft, under a pile of hay. It made no dif-
ference at all» [p. 79]. 3aTem OH NBITaeTCs OCTAHOBUTH Yachl B JoMe Mucc OauTBOpPT:
«DO YOU MIND IF I STOP THE CLOCK? She glanced up at the boggle-eyed owl.
“What? Oh. Why?” IAM AFRAID IT GETS ON MY NERVES» [p. 103]. IIpu 5T0M re-
POl MOHUMAET, YTO Yachl JIMIIb OTPAKEHUE X0/1a BPEMEHH B Halllell peallbHOCTH, OCTa-
HOBUB Yachl, OH HE OCTaHABJIMBAET BPEMsI, OHO IIPOIOJIKAET UJTH U 3a0UpaTh CEKyH/IbI
ero xxm3HU: «The wooden owl glared at him and the ticking stopped at least in the realm
of common sound. He was aware that, elsewhere, the pounding of Time continued none
the less» [p. 103]. UutepecHo u ynorpebienue cioBa «pound» B TaHHOM KOHTEKCTE.
Cornacuo cioBapto (Cambridge dictionary'), oHo o3Hauaet «to hit or beat repeatedly
with a lot of force, or to crush something by hitting it repeatedly». Beibop sToro cio-
Ba UMEET HETaTUBHYIO OKPACKY U aCCOLIMATUBHO OOBEAMHIETCS C 00pa3oM 4acoB Kak
HOXa, JIe3BUs, 0€3KaJTOCTHOTO OPYIUSI.

Jlpyrum BakHBIM 3MHU30[0M IpejacTaBisieTcsl onucaHue pabotsl bumna /I[Bepa Ha
tbepme mucc OnutBopt: «The axe rose and fell on the logs like clockwork. No! Not
like clockwork!» [p. 103]. B nanHOM city4ae BceBeAyIUii TOBECTBOBATEIb CPABHUBACT
pa3MepeHHylo paboTy MepCOHaKa ¢ pa3MEPEHHBIM XOJ0M YacoBOro Mexanusma. 1 Tyt
B peub [TOBECTBOBATENS MPOHUKAET CIOBO NepcoHaxa, nMeHHo Bill Door Gourcs xona
BPEMEHH M 4acOB. ABTOp MCIOJIB3YET TaK Ha3bIBAEMYIO «THOPHIHYIO KOHCTPYKIIUIO»,
MIPOHUKHOBEHHUE «UY)KOTO CIIOBaY, T. €. CJI0BAa IEPCOHAXKA, B peub MoBecTBOBaTes. VH-
TEPECHO U TO, UTO 3/1€Ch MPOUCXOIUT JieMeTadopusanus (1 Aedhopmaiinsi) yCTOUYUBOTO
MIMOMAaTUYECKOTO BhIpakeHus «as regular as clockwork», koTopoe cHagana moHuma-
€TCsl TIEPEHOCHO, TTOTOM OCMBICIIMBAETCS TepCcOHaxkeM OykBasbHO. K TOMy ke acco-
[[MaTUBHAS CBS3b C TOIIOPOM M YacaM¥ MPOUCXOAUT, BEPOSITHO, U3-3a TOTO, YTO JE3BHE
PYOHUT «OEKOH BEUHOCTH» Ha «JIOMTUKH BPEMEHN», KaK TOMOp PyOUT JIpoBa.

Emie ogHoit oTpuniatenbHOM 00J1aCThI0O-UCTOYHUKOM, TIPH IIOMOIITHA KOTOPO# KOHIIETI-
TyaJU3UpyeTCsl BpeMsl, MOXKHO Ha3BaTh «Bpara», «Heapyray» (TIME IS AN ENEMY).
bunn /IBep pa3MbIisieT 0 TOM, KaK JIFOAW MOTYT BeIaTh Yachl, KOTOPHIE HATIOMHUHAIOT
0 ©XKECEKyHJHO yTeKaloleM BpeMeHH, B cBoux aomax: «How could people endure it?
They allowed Time in their houses, as though it was a friend» [p. 103]. ns bumnna JIBe-
pa BpeMsi CTAHOBUTCSI HCTOYHUKOM CTpaxa.

Eme omHa KOHBEHIIMOHANIbHAS KOHIIENTyalibHas Metadopa BpeMernu — 3to TIME
IS CHANGE. Dta mertadopa nosBiaseTcss B TEKCTe ¢ caMoro Hadajua: «“You don’t get
the kind of sun now that you used to get”, said one of them» [p. 6]; «We had proper
glaciers in those days. Not like the ice you get now, here one season and gone the
next» [p. 9]; «Everything was wrong these days. More thin. More fuzzy. No real life
in anything» [p. 11]; «Things had been different, then. He’d been a lot younger and
hadn’t known much and had probably been a lot happier» [p. 17]. MHOTHe iepcoHaXH,
Kak IMIaBHbIE, TaK U ANU30auYecKue (Myxu-ogHoaueBku, Cunrtaronue CocHel, Berpom
Cnymc, Kasznaueii), HOCTaIbIHPYIOT MO MPOIUIOMY, CYUTAIOT €T0 MPEBOCXOASIIUM BO

! Cambridge dictionary: dictionary.cambridge.org/dictionary/english/pound (nara obpamenus: 18.07.2023).
2 Cwm.: Baxmun M. Botipocs! TUTEpaTypsl M 3CTETHKA. McClieIOBaHus Pa3HbIX JIET.
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BCEM HacTosimiee. Takum oOpa3oM, Bpemsi O3Ha4YaeT MepeMeHy, HO, K COKaJCHUIO, He
K JIy4lIeMy, 4TO OTCBhUIAET YMUTATENs K KOHUEMLUU «30JI0TOr0 BeKa». ABTOp MPOHU-
3UpYyeT HaJl pPOMaHTHU3AIMEH «30JI0TOTOY» MPOILIOro, CHIKas nadoc 3a c4eT Toro, 4To
BKJIJ[BIBAET PEIUIMKH B YCTa HEOXKHUJIAHHBIX MepcoHaxkeil: «“1 remember”, said one of
the oldest mayflies, “when all this was fields, as far as you could see”. The younger
mayflies looked around. “It’s still fields”...» [p. 7] [elicTBUTeNbHO, BO3MOXKHO, HUYETO
U HE MU3MEHUJIOCh B CPaBHEHUU C IPOLUIBIM, HO Mbl BOCIPUHMMAEM HACTOSILIEE KaK
IepeMeHy, a MpoIIoe — KaK «30J10Toe BpeMsi». DTta MeTtadopa mnpeacrtaeT kak Mudo-
aorema (yCTOMYHMBO BOCIPOM3BOIUMBIN (hparMeHT MU(POIOTHUIECKOT0 OKYJIBTYPEHHOTO
OCO3HaHHsSI MHpPa), B OCHOBY KOTOPOH JIeT BOCXOAANUi K MU}y 0 3010TOM Beke' MOTUB
«OT MPOTUBHOTO»: MpEX/Ie Bce ObUIO HE TaK, Kak ceiuac, MpUTOM, Kak MpaBuiIo, JTyd-
nre. CpaBHUM €O CXOXe€il MBICIIBIO B OTEUECTBEHHOH NuTeparype: « MbICIb 0 30J0TOM
BEKE CPOJIHA BCEM HapoAaM M JOKa3bIBA€T TOJIBKO, YTO JIFOAW HUKOT/Ia HE I0BOJIbHBI Ha-
crostumy (A.C. [Mymkun, «Mcropus cena ['oproxunay)?. DTa ycToiiuuBas metadopa B
HEKOTOPOM CMBICIIe TPOTUBOPEUUT Apyroil konBeHuunonansHoit metadope FUTURE IS
AHEAD (BETTER), PAST IS BEHIND (WORSE), k KOTOpOii MBI 00paTUMCSI HIKE.

WNHTepecHO aBTOpCKOE MEPEOCMBICIIEHHE OPUEHTALIMOHHBIX MeTa(op, CBSI3aHHBIX CO
BpemeHneM: «Alone of all the creatures in the world, trolls believe that all living things
go through Time backwards. If the past is visible and the future is hidden, they say, then
it means you must be facing the wrong way. Everything alive is going through life back
to front» [p. 20]. Bynymee Bmepeau, mpoluioe Mmo3agyd B KOHLENTYaJlbHOH cucteme
OOJIBIIMHCTBA A3BIKOB, HO ATO Mapajokc, KoTopblil ynosun Teppu Ilpardert: Oynyiee
CKPBITO, a MPOIILJIOE U3BECTHO, O3TOMY OBbLIIO ObI pa3ymMHee MOMEHSITh UX MECTaMH.
Mgl jxuBeM Haznexaoi Ha nmydmiee Oyaymiee. B IlmockoM Mupe TpoulM MOABEpraroT
COMHCHHIO 3TO YOCK/ICHHE.

Takum oOpa3oM, MBI IPUIIUTH K BBIBOAY, 4TO BpeMs B pomane Teppu Ilparuerra
«Mpaunbiii JKHer KOHIENTYyaln3UpOBaHO C MOMOILBIO pa3INYHbIX 001acTei ncTod-
HUKOB, 00pa3ysl Takue KoHuenrtyainbHbie mMeTadopsl, kak TIME IS A SUBSTANCE,
TIME IS A PRECIOUS COMMODITY, TIME IS MONEY, TIME IS SAND/WATER,
CLOCK IS A KNIFE, TIME IS A SPEEDY RUNNER, TIME IS A THIEF, TIME IS
AN ENEMY, TIME IS CHANGE. Hecmotpst Ha TO 4TO HEKOTOpBIE MeTa(OPHI MOAUEP-
KHMBAIOT CKOpee OTpUIIaTeNIbHbIE Ka4YeCTBa KOHIENTa (ObICTPOTY TE€UEHUSI BPEMEHH, €TO
HEO0OpaTUMOCTh, )KECTOKOCTb), aBTOP HE CTPEMHUTCS CO3/aTh IECCUMUCTUYHYIO KapTH-
HY MHpa, B KOTOPOI YeJIOBEK JINIIEH OeCCMEPTHSI U BBIHYKJIEH CTPaAaTh OT MOCTOSHHO
yTEeKaloIlero BpeMeHu ero xu3Hu. @unocodekuit noaxon Teppu IIparuerra ko Bpe-
MEHH 3aKJII0YaeTCsl B COBEPIIEHHO MHOM. OT pexyImux «O0EKOH BEYHOCTH» YacCOBBIX
CTPEJIOK JI0 YTEKAIOIINX MEeCYNHOK B MECOYHBIX Yacax MeTa(opbl BpeMEHH B poMaHe
MPEACTABISIOT COOOM albTepPHATUBHBIN B3I Ha BpeMs. B pomane «Mpaunbiii JKaer»
KOHIIETITyaJIbHbIe MeTa(OpHI 3a11e4aTIeBaOT Mapa 0KC, OMEUEHHBIH aBTOpoM. Bpems
JNENUCTBUTENILHO MUMTCS BIEpe U NpUOIMKaeT yeloBeKa K CMEPTH, aBTOP HallOMUHAET
YUTATEII0 O BAXHOCTU KaXKJIOM CEKYHJIbl, BpeMsI CKOpee IpPeCTaBIsIeTCsl BparoM, 4emM
npyrom. Kazanoce Obl, Takast ues 10JDKHA B OUYEpETHON pa3 HAITOMHHUTH O OPEHHOCTH
OBITHS M IPEBPATUTh IPOU3BEIACHUE B TParuyeckoe, HO HEBO3MOXHO HE 3aMETUTh OIl-
TUMHUCTHYECKOE 3ByYaHHE POMaHa, IOMOPUCTUYECKOE OOBIIPbIBAaHHE KOHBEHI[MOHAJIb-
HBIX MeTadop. UMeHHO mosTomMy Hanbosiee BaxXHOU MeTadOpOi, OTPaKAIOIICH aBTOP-

' Muo 6611 n30%keH B mosmax [ecuona « Tpyasl u mam» 1 OBuaus «Meramopdo3bny
2 Teaus E. ®dpaseonornueckuii CI0Bapb PyCCKOTO s3bIKa: rus-yaz.niv.ru/doc/phraseological-dictionary/
articles/1060/zolotaya-pora.htm (mgara obpamenus: 18.07.2023).
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cKyto uneto, Ham npexacrasisiercsa metadopa TIME IS A GIFT, kotopas mosiBisieTcst Ha
MPOTSHKEHUU BCETO TeKCTa. MIMEHHO omllynieHre BpeMEeHH, KOHEYHOCTH KHU3HU apyeT
CMmepTu MoJIHOE MPEACTaBICHUE O TOM, 4TO ecTh uenoBek. Oco3naB 310, buin JlBep
pelIaeT cracTu JAEBOYKY U3 OTHS, MOJAETHUBIINCH C HEW CBOMM BpeMeHeM. B Tekcre
MOTYCPKUBACTCS «PA3IBOCHHE) TEPCOHAXKA, €T0 CYIIECTBOBAHNE B IBYX HMITOCTACIX —
BHEBPEMEHHOI U 3eMHOMU: kKak CMepTh OH 3HAJI O TOM, YTO HEJb3s1 HAPYIIUTh XOJ UCTO-
pun, a bunny JIBepy Oblsio BCe paBHO, OH XOTEJl CIIACTH KU3Hb pebeHka; kak CMepTh
OH HE 3HaJ LIECHHOCTH BpEMEHH, a s bumia J[Bepa oHo 3Haumiio MHOTO. [ 1aBHOE, 4TO
UX pas3iuyaeT, — 3T0 UMEHHO Hajuuue BpeMeHu. CMepTh, UCHBITAB Ha ceOe, KaKOBO
KHUTh MO 3aKOHAM YeJIOBEUYECKOTO BPEMEHH, COYYBCTBYET JIIOJSM, ITyO)ke MOHUMAET
ux. Baxxaeim nipeactasnseTcs nuanor Penarsl @nutBopt u bunna JIBepa: «“That’s not
fair, you know. If we knew when we were going to die, people would live better lives”.
[F PEOPLE KNEW WHEN THEY WERE GOING TO DIE, I THINK THEY PROBA-
BLY WOULDN’T LIVE AT ALL» [p. 175]. Bpems yenoBedyeckoil KU3HU YHUKAJIBHO
UMEHHO T€M, YTO OHO KOHEYHO, U HEM3BECTHO, CKOJIbKO €0 yroTOBaHO, Ka)JbIi MO-
MEHT HEOOXOMMO IICHUTH KaK MOCIEIHNN, IPYTOMYy HEOOXOIUMO COCTPAAaTh, IIOTOMY
YTO KaXKIbIM MPOKUBAET ITY THKEIYIO KU3Hb C 0€3BO3BPATHO YTEKAIOIIUMHU MECUHH-
KaMHU B XU3Hen3MepuTtene. BaxHo oOparuTh BHMMaHue U Ha (unan pomana: «Death
stood alone, watching the wheat dance in the wind. Of course, it was only a metaphor.
People were more than corn. They whirled through tiny crowded lives, driven literal-
ly by clock work, filling their days from edge to edge with the sheer effort of living»
[p. 241]. B aToM ¢parmeHTe aBTOp HaMEPEHHO MPOTUBOTIOCTABIISIET BBHIPAXKEHUS, HC-
noJib3yeMble UM MeTaopudecku U OyKBalbHO, MPUYEM OKa3bIBAETCSA, YTO UMEHHO B
OyKBaJIbHOM CMBICJIE YEJIOBEK JABM)KMM XOJIOM 4acoB, BpeMeHH. [lo Mbiciu nucarens,
BpeMsl He HCTOUYHUK CTpaxa, a 3aBOJHON MEXaHM3M, 3aCTaBJISIONINNA Yell0BeKa, KaK HU
cTpanHo, kuTh. Tak Teppu [IpatuerT 3ameyarneBaet 3aMeyaTeNbHBINA MapagoKC: BpeMs
KpaJeT MTHOBEHUS KU3HU YEIOBEKa, HO KMEHHO OHO SIBIISIETCS M TJIABHBIM JapOM Ye-
JIOBEKY, JI€JA0IIMM Halle CYIeCTBOBAHHE KU3HBIO.
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