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Xyno:xecTBeHHOe cBoeoOpa3ne pomana Y. l'onamana «IlpuHunecca Hesecta»

Annomayus: PaccmaTpuBaeTcsl XyJA0KeCTBEHHOE cBoeoOpasue kuuru Y. ['onnmana
(William Goldman, 1931-2018) «Ilpunnecca-HeBecta» («The Princess Bride», 1973).
JlaHHOE MPOM3BEICHHE MPEACTABISICT COOO0M MOCTMOJIEPHUCTCKUN METATEKCT, KKHUTY
B KHUTE», CCIU NMPUHUMAThL BO BHUMAHHE aBTOPCKHUE MPEAUCIOBUS — «KHUTY B KHU-
re B kKHUre B KHUTe». CKa304YHBIN CIOKET JaHHOTO MPOW3BENEHUS MMEET MPU3HAKU
HUKIUYHOCTH. OTMedaeTcs KaHpoBasl crielu(uKa MPOU3BEICHHS, BBIICISIIOTCS Yep-
TBI TUTEPATyPHOU CKa3Ku, PIHTIZH U MPUTUH. PaccMaTpuBaeTcst cucTemMa ImepcoHaken
MPOU3BEACHU S, IIaBHbIC T€POU KOTOPOro — Y3cTIH U JIIOTHK — COBEPILIAIOT CBOETr0 pojia
«KBECT», MPOXOS Yepe3 pa3IuyHbIC UCIBITAHUS, 00peTas ApyT Apyra U BEPHBIX APY-
3ell B e Uuburo u ®333uka.

Kanroueswvie crosa: apxetu, xaHp, IepcoHaX, IPUTUYa, CUCTEMa IIEPCOHAKEH, CKa3Ka,
(dhoHTE3H

N.V. Nestser (Polotsk, Belarus)
Artistic Peculiarities of the W. Goldman’s Novel “The Princess Bride”

Abstract: The article deals with the artistic tools of the book “The Princess Bride”
(1973) by W. Goldman (1931-2018). This work is a postmodern metatext, a “book within
a book”, if we take into account the author’s prefaces — “a book within a book within a
book within a book within a book”. The fairy-tale plot of this work is characterized by
signs of cyclicality. The genre origin of the work is noted, the features of literary fairy
tale, fantasy and parable are distinguished. The system of characters of the work is con-
sidered, the main characters of which — Westley and Buttercup make a kind of “quest”,
passing through various tests, finding each other and faithful friends in the person of
Ifigo and Fezzik.
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Yunesam lonaman (William Goldman, 1931-2018) — amepukaHckuii mucaTenb, Ipa-
MaTypr U CII€HapHCT, jJaypear AByX npemuil «Ockap» 3a cueHapuu kK ¢puiabmaM «bytu
Kaccuau u Cannenc Kuny», «Bes npesunentckas pare». Kpome toro, V. l'onaman sB-
JSIETCSl aBTOPOM JIBYX poMaHOB «Mapadoneny» («Marathon Many, 1974) u «IIpunnec-
ca-ueBecta» («The Princess Bride», 1973), skpaHU3UpOBaHHBIX 10 €r0 K€ CIICHAPHSIM.
Poman V. Tonamana «IIpuHIiiecca-HeBecTa A0Iroe BpeMsi ObLT U3BECTEH TOJIBKO IO

Stephanos #2 (64) http://stephanos.ru



skpaHu3anuu 1987 r. PycckoA3bIUHbIE YUTATENN MOTYT ITIO3HAKOMUTBLCS C JAHHBIM PO-
MaHoM B niepeBojie A. I'poizyHoBoii [1]. B 2017 r. kuura V. T'onamana «IIpunnecca-ne-
BECTa» BBIIILIA B TIEPEBOJIE HA OEOPYCCKUIL S3bIK [2].

Poman «IIpunniecca-HeBecTa» npeacTaBisieT cOO0M MOCTMOAEPHUCTCKUNA METATEKCT,
«KHUTY B KHUT€», €CII MPUHUMATh BO BHUMAaHHE aBTOPCKUE MPEAUCIOBHUS — «KHUTY B
KHUTE B KHUTE B KHUTe». Ha TuTynbHOM nucTe 0003HAUEH aBTOP KJIACCHUYECKOW IMOBe-
CTH O HACTOSIICH JIFOOBY M HEOObIYaitHbIX NpukitodeHusx — C. MoprenmrepH. Y. Ton-
JIMaH 3HAYUTCS KaK PeJaKkTop, COKPATUBIIUN TEKCT MPOU3BEACHUS U OIyOJIMKOBABIIUI
TOJBKO MHTepecHble ero (parmentsl. Knury «llpuHnecca-HeBecTa» mpeaBapsioT JBa
MPEIUCIOBUS, OJJHO U3 KOTOPBIX MpeanociaHo 30-1eTHeMy I0OMICHHOMY U3/IaHUIO, JIPY-
roe — 25-neraemy. Takum oOpaszom, Y. ['oiMaH BeIIa€T CKa3Ky 32 COKPAIICHHYIO BEPCHIO
kHUTH Hekoero C. MopreHurepHa, IpU 3TOM €I1€ M COYMHSET BEPCHIO 3HAKOMCTBA C
JTAHHOM KHUTOM, Jienas ce0si mepcoHaXeM COOCTBEHHOM UCTOpHUH. B KHHTe sIBHO BhIpaxke-
Ha MO3UIMS aBTOPaA, pacCKa3uuka, MHorna B onHoM juue: «Ilo ceit neHp 310 Most camast
arobuMasi KHIDKKA Ha cBeTe. U s my1ie npekHero kajiero, 4To ee Hamucan He s»* [1: 29].

Bo Berymenuu k xaure V. ['oniMan, Kenast BeI3BaTh y CbIHA UHTEPEC K HEM, Iepe-
YUCIISAET TeMaThudeckoe moje npousBencHus: «DexroBanune. Cpaxenus. [1prTku. Amsr.
Hactosmas nmro6oBs. HenaBuctb. Mecth. ['urantel. OxotHuku. ITnoxue mogu. Xopo-
e monu. [Ipekpacueiimue sxeHmuubl. 3men. [layku. 3Bepu Bcex GopMm U pa3Mepos.
bonb. Cmepth. CMenpuaku. Tpycsl. CunbHeiimne myxauHsbl. [loronu. IToberu. Jloxs.
Uctuna. Crpactu. Uyneca»? [1: 55]. IIpu 3ToM nucaTens co3qaer JBa MUpPa — MUP BOJI-
meOHbI U MUpP peanbHbIU. JlelicTBUe KHUTM HauYMHAeTCs] B OOBIYHOM MHUpE, a TOTOM
OCYIIECTBIISICTCS MEPEHOC B Apyroi mup. Tak, koponeBcTBo DnopuH reorpaguyecku
omnpenesneHo B npousBeneHuu: «Crpana @aopuH pacmnosarajgach MEXAY HbIHEIIHUMU
IBenwnit u ['epmanueii. ([emno 6p10 eme 1o EBpomsl). [1o 3akoHy mpaBui TaM KOPOJIb
JloTapoH u ero BTopasi *eHa, TO eCTh KoposeBa. Ha camom niene BceM 3ampaniisiyl MPUHIL
Xamnepauuk»® [1: 88]. Takum 00pa3oM, B peabHOCTH KOposieBcTBO MDiopuH cyiie-
CTBOBAJIO HAa CaMOM JIeJIe ¥ CYLIECTBYET 10 CHX IOp, TyZa JETAIOT CaMOJIETHI, OTTyAa
POJZIOM OTell MUcaTess.

B »T0i1 e BropuuHOil peanbHOCTH caM Y. ['0yiIMaH Bce TOT k€ TOJUIMBYACKUM CLe-
HapuCT, XEHAT Ha ICUXMATPE U PACTUT ChblHA, KOTOPOIO IBITAETCS 3aUHTEPECOBATh
CKa3KOW, HEKOTJa MPOYUTAHHOU eMy oTioM-(piaopuHieM: «“IlpuHnecca-neBecrta” —
Jydiiee, 4YTo ¢O MHOHM ciayuyuinoch (mpoctu, XeneH; XeneH — Mos JKeHa, JOKa B JIeT-
CKOW TICHUXUATPHH), U €IIe 33/I0JIT0 0 KCHUTHOBI 51 3HA, YTO MOACIIOCH 3TON KHUTOMN
¢ cetHOM»* [1: 59]. TIpu 3TOM paccka3yMK CTaHOBUTCS IOJHOIPABHBIM MEPCOHAKEM
«MCTOPUU IIPO UCTOPUIO», TepeduBas OTCTYIUIEHUSIMH TEKCT BbIMbINIeHHOTO C. Mop-
TeHIITEPHA, OOBACHAS, TIOYEMY M YTO UMEHHO OH COKPATHJI, TIOSCHSS YUTATENSIM, YTO
100po He Bceraa modexaaeT 3710: «ITa KHUKKA TOBOPpUT: “YKU3HB HeCTIpaBeyiuBa’”, a s
TOBOPIO BaM 3TO BceM 0e3 UCKITIOUEHHUs], U BBl 3K MHE moBepbTe»” [1: 252]. Pacckas npo

'«IT’S STILLMY favorite book in all the world. And more than ever, I wish I had written it» [3: 19].

2 «Fencing. Fighting. Torture. Poison. True love. Hate. Revenge. Giants. Hunters. Bad men. Good men.
Beautifulest ladies. Snakes. Spiders. Beasts of all natures and descriptions. Pain. Death. Brave men. Cow-
ard men. Strongest men. Chases. Escapes. Lies. Truths. Passion. Miracles» [3: 32].

3 «THE LAND OF Florin was set between where Sweden and Germany would eventually settle. (This was
before Europe.) In theory, it was ruled by King Lotharon and his second wife, the Queen. Prince Humper-
dinck actually ran things» [3: 54].

* «That book was the single best thing that happened to me (sorry about that, Helen; Helen is my wife, the
hot-shot child psychiatrist), and long before I was even married, I knew I was going to share it with my
sony» [3: 34].

> «This book says ‘life isn’t fair’ and I’m telling you, one and all, you better believe it» [3: 174].
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TEKCT IMOJMEHSET CaM TEKCT: TaK, «CIIEHbI BOCCOEIMHEHNUS BO3JIIOOICHHBIX», O KOTOPOI
MHOT'O IIOBECTBYET aBTOp, HE CYILLECTBYET, Kak U «PebeHKa MpuHIIECChD) — MPOIOIIKE-
Hus «lIpuHiieccel-HeBeCThI», HanmucaHHOU TeM ke C. Moprenmtepaom. Wrpa B ctupa-
HUE TPAHULl MEX1y TEKCTOM U PEAIbHOCTBIO YBIIEKAET U aBTOPA, U UATATENS, 3aTSTUBAst
B TEKCT CHJIbHEE, YEM HACTOSIIAsl JIFOOOBb U HEOOBIUHbIE TPUKITIOUECHHUS.

B xnure V. 'onnMana cBOOOIHO COYETAIOTCS DJIEMEHTHI ACHCTBUTEIBLHOCTH U BhI-
MBICTa: BOMIIEOHUK Makc, BO3BpAIIalONINi K KU3HU YICTIH, KOposieBcTBO DiopuH,
CyllecTByollee Ha caMoM zefne. To, yTo BoymeOHuK Makc MOXeT BO3BpallaTh ymep-
IIEeTO K >KU3HH, HUKOTO He yauBisgeT: «Ho Ham Tpyn — HacTosmias 1000Bb €ro HeBe-
CTHI, — BeTpsut MHabUTO. — ECNTU O0KMBHTE €T0, OH PACCTPOUT CBAAL0Y XaMIEepaUHKY ... »"
[1: 321]. Taxxe B mpousBeaeHuu Y. l'ongmMana mpucyTCTBYET UTPOBOE HAYAJIO («KHHUTA
B KHUre»): «Kopoue, BOT BaM TOJIBKO «MHTepecHble Kycku». Mx nanucan C. Mopren-
mTepH. A MHe npouen namna. M teneps g gapro ux BaM. Kak Bbl ¢ HUMH [TOCTYIHUTE —
MpeMeT OTHIONb He MPa3IHOro HHTepeca s Bcex Hac»? [1: 80].

Knwura «IIpuHniecca-HeBecTa» nenutcs Ha Bocemb miaB: «Hesecra» («The Bridey),
«Kenux» («The Groomy), «KenmxoBctBo» («The Courtship»), «I[IpuroroBneHus
(«The Preparationsy), «IIpoBo3rnamenne» («The Announcementy), «TopskectBa» («The
Festivities»), «Canp6a» («The Wedding»), «MenoBsrii mecsy» («Honeymoony»). Kpo-
M€ TOTO, B MPWJIOKEHUU K KHUTE MPUBOAUTCS KOMMeHTapuil Kk «Pebenky [IpuHueccon»
(«Buttercup’s baby»), a Taxxe nepnast riaB «®P333uk norudaer» («Fezzik Diesy).

CKa304HbIN CIOXKET JAHHOTO MPOU3BEACHUS OTINYACTCS MPU3HAKAMU LUKIUYHOCTH.
Kak mpaBmino, ckazouHas UCTOpHUS 3aKaHUYMBAETCS BOCCOCTUHEHHEM BO3JIOOICHHBIX,
«IIpuHIIECCa-HEBECTay HAYMHALCTCS ¢ KOHIIA. Tak, yke B mepBoi miaBe JIroTuk obperaer
BO3JIO0JIEHHOT0, TIOUTHU cpa3y TepsieT ero, COOMpaeTcs 3aMy’K 3a HEJIFOOMMOro MPUHIIA,
CHOBA HAaXOAMT W TepseT Jo0umoro. [IpukitoueHns cka30yHbIX MEPCOHAXEW MpoaoI-
JKAIOTCS 10 CaMOro KOHIla 3Toi ucropuu: «He craneM Bparh, — KOHEYHO, OHHU B3APOT-
HYJIH, HO JJISl TPEBOTU HE OBLJIO MPUYMH: O] HUMH ObICTpEHIIne JIoIaan KOpoJIeBCTBa
U OHHU YX€ MPWINYHO OTOpBajuCh. Bripouem, To ObLIO Mpekae, YeM CHOBA OTKPBLIUCH
panbl Uuburo, y Yacmiu ciyuuiics peunaus, O333uk CBEpHYI HE Ty/a, a Jiomaas JlroTu-
Ka MmoTepsiia MmoaKoBy. 11 B HOYM, rpeMsi U 3BEHs, HAPAacTaJI0 KPEUIeHA0 MOToHH...»* [1:
357]. Takum oOpasom, raBHbIe repou KHUTH Y. [onamana Yactiau u JIIoTHK coBepiIaroT
CBOETO POJIa «KBECT», POXO/I YePE3 Pa3IMUHbIE UCIIBITAHMS, T10JIy4ast B CBOIO OYEPEb
cBoOoOy, 0OpeTast APYT Apyra v BepHBIX Apy3ei B nune Muburo nu d333uka.

I'maBHas repounsa kuHuru «lIpuHnecca-HeBecra» — KpacaBuua JIIoTuk — sgBisercs
CBOET0 POJIa apXETUIIOM MTPUHIIECCHI, B Pa3JIMUHbIX )KM3HEHHBIX 00CTOSITENIbCTBAX MPE/I-
cTaeT mo-paznomy. Hampumep, JIroTuk MoxeT ObITH BIOJTHE poMaHTHUHOMH: «HayTpo
nocie orpe3na Yacmm JIIoTUK pemunia, 4bi €d Tenepb MOJOKEHO CHIETh, CTPaaaTh
U xaneTh ceds. Bee-taku m000ch Beell ee )KU3HU yexalla, CylIIeCTBOBAHUE JIMIINUIIOCH
CMBICJIa, YeT0 JKJIAaTh OT OyIyIIEro U Tak jaaiee u Tomy nmomoonoen* [1: 105]. [Ipunnecca

' «““But this is his fiancée’s true love,” Inigo said then. “If you bring him back to life, he will stop Prince
Humperdinck’s marriage —» [3: 224].

2 «Anyway, here’s the «good parts» version. S. Morgenstern wrote it. And my father read it to me. And now
I give it to you. What you do with it will be of more than passing interest to us all» [3: 49].

3 «They were, admittedly, startled, but there was no reason for worry: they were on the fastest horses in the
kingdom, and the lead was already theirs. However, this was before Inigo’s wound reopened, and Westley
relapsed again, and Fezzik took the wrong turn, and Buttercup’s horse threw a shoe. And the night behind
them was filled with the crescendoing sound of pursuit...» [3: 250].

* «THE FIRST MORNING after Westley’s departure, Buttercup thought she was entitled to do nothing
more than sit around moping and feeling sorry for herself. After all, the love of her life had fled, life had no
meaning, how could you face the future, et cetera, et cetera» [3: 67].

18



JIrotuk coueraet B cebe kpacoty u ym: «BooOie-to, JIFOTHK HUKOT/AA HEe OblIa TaK XO-
poma. B cnanbHIO OHA BOIIIA HEBO3MOXKHO MPEIECTHON AeBYIIKOU. JKeHImmHa, Kotopas
BBIIIJIA U3 CMIAJIbHU, ObLIa YyTh TOHBIIIE, TOPA3/I0 MyJpee U OECKOHEUHO MnevyaibHee. JTa
JKEHIIIMHA TIOCTUTIIA IPUPOAY OOJIM, a B BEITUKOJEIUHU €€ UepT MPOCTyNaId XapakTep U
oTYeTIMBOE ToHUMaHue ckopom»® [1: 108]. B HekoTopsIx cutyarusax JIFOTHK mpencraeT
pacuetiuBoii: «I[lotomy uTo, — ckaszana JIroTuk, — B Opake ObiBaeT 1000Bb, a MHE TaKHUE
3a0aBbl IJI0XO0 yalTces. Sl oauH pa3 monpoOoBaa, HO BBIILIO HEXOPOIIIO, U S MOKJIISIACh
OoJbIIe HUKOTO He JFoouTh»? [1: 125]; «He s au cMImkoM OT )KU3HU MHOTOTO, CKa3aia
cebe Jlrotuk, ckada nanbiie. JJoBOIbCTBYHCS TeM, 9To ecTh»® [1: 136].

Ee BO3100nEHHBIN, apXETUT TPUHIIA, MATTBYUK C (hepMBbI Y ICTIH, TOXKE HE TaK MIPOCT:
rofibl CTPAHCTBUM pa3BUIIM B HEM He3aypsiIHbIA YM, HO 0OMJia Ha BO3JIIOOJIEHHYIO 110-
poil renaet ero KeCcToOKUM: «S Bce 9TH TOfAbl KU B XMDKUHE pajau Te0s. S yuul a3bIKu
pamu Tebs. S cTan CUIBHBIM — 51 AyMall, Tebe MOHPAaBUTCS CUIIbHOE TeNo. S BCIO )KU3Hb
MOJIUJICSI TOJTBKO O TOM, YTOOBI HACTYTHJIa HEXIaHHAS 3apsi, KOT/Ia ThI BAPYT B3IJISHEIb
Ha MeHs»* [1: 103]. He emast ObITh Y3HAHHBIM, YICTIM CTAHOBUTCS TAWHCTBEHHBIM
HE3HAKOMIIEM B YEPHOM, KOTJa Bo3Bpaiaercs, yToOsl cnactu Jlrotuk: «Ho... B camom
JnanbHeM yriy Bonbliol miiomanm... B caMbIX BBICOKHMX XOPOMax CTPaHbI... BO Mpake
TeMHEHIIIeH TEHU... 3aTanjICs YeIOBeK B yepHoM. KojkaHble camoru ero ObLIN YepHBI.
Bproku ero OblM 4epHbl, U pybaxa Toxke. UepHa Oblila €ero Macka — BepHEE BOpPOHA.
Ho dgepuee Bcero cBepkanu ero raza»® [1: 135]. Jlaxe cama JIroTuK He cpa3y MOHU-
MaeT, 4To nepes Hel ee Bo3moOneHHbId. [lopoii B YacTiu rooput oouaa Ha JlroTuk:
«S1 cTonpko neT Tebe ITO TBepAUI — T IPOCTO HE ciylnana. Trl ToBopHiIa: “ManbuoH-
Ka, cAenai To-1T0” — 1 AyMalia, uTo s oTBeuaro: “Kak moskenaeib”, HO ThI CJIbIIIIATIA HE
T0. “S1 TEOs MOOIIO”, — TOBOPHII 51, & Thl BCE HE CJbBIIIANA U He cibimaia»® [1: 104].
WNHuorna obuaa nenaet Yactim kecTokuM: «OH 3akaTuil €il mouieunny. — 1o Tede 3a
BpaHbEe, BRICOYECTBO. Y MEHS Ha POJAMHE JKEHIIIHMH 3a JIOKB KaparoT»’ [1: 204].

B ckazounoit ucropuu V. ['onamana AeHCTBYIOT TaKKe 3JI0J€H — [IMHUYHBIN MPUHIL
XaMImepJIuHK U €ro COBETHUK Tpad ProreH, momernranHblii Ha UCCIEIOBaHUN OOJH, KO-
TOpBIC, HA TIEPBBIN B3I, COOTBETCTBYIOT CKAa30YHBIM apXeTHUraM, HO HETPUBBIYHO
YMHBI U JalbHOBUJHBI. Tak, mpuHI] XaMIepAUHK ObLT LUHUYEH, KECTOK, PAacCueTINB
U BbICOKOMEpEH. Mcnonb3ys rpoTeck, aBTOp AaeT NPUHILY HE CaAMYIO JIECTHYIO Xapak-
TepucTuky: «[IpuHn XamnepauHk cmaxuBai Ha 004oHOK. ['pynb — orpoMHasi MoIIHast
00uYKa, JSHKKU — O0YKM MOMeHbIIe. belsl OH HEBBICOK, HO Becusl ouTu 250 QpyHTOB U

! «In point of fact, she had never looked as well. She had entered her room as just an impossibly lovely girl.
The woman who emerged was a trifle thinner, a great deal wiser, an ocean sadder. This one understood the
nature of pain, and beneath the glory of her features, there was character, and a sure knowledge of suffer-
ing» [3: 69].

2 «“Because,” Buttercup said, “marriage involves love, and that is not a pastime at which I excel. I tried
once, and it went badly, and I am sworn never to love another” [3: 81].

3 «Don’t expect too much from life, Buttercup told herself as she rode along. Learn to be satisfied with what
you have» [3: 86].

* «I have stayed these years in my hovel because of you. I have taught myself languages because of you.
I have made my body strong because I thought you might be pleased by a strong body. I have lived my life
with only the prayer that some sudden dawn you might glance in my direction» [3: 66].

3 «But — in the farthest corner of the Great Square — in the highest building in the land — deep in the deepest
shadow — the man in black stood waiting. His boots were black and leather. His pants were black and his
shirt. His mask was black, blacker than raven. But blackest of all were his flashing eyes» [3: 84].

¢ «I’ve been saying it so long to you, you just wouldn’t listen. Every time you said ‘Farm Boy do this’ you
thought I was answering ‘As you wish’ but that’s only because you were hearing wrong. ‘I love you’ was
what it was, but you never heard, and you never heard» [3: 66].

7 «He slapped her. “That is the penalty for lying, Highness. Where I come from, when a woman lies, she is
reprimanded”» [3: 139].
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MJIOTHBIN OblI, Kak kupmuu»® [1: 111-112]. JIro60Bbs Kk 0XOTe caenana mpuHIa XaM-
nepArHKa )KECTOKUM KO BceM 0e3 uckiroueHus: «A mobun oxory. He Bbeimagano axs,
9TOOBI OH HUKOTO He yMepTBHJI. Bee paBHO koroy? [1: 112].

I'pad Proren — coBeTHHMK MpuHIA XaMIEpAMHKAa — BHEIIHE BBIIVIALEN O€3yNnpeyHo,
HO 00Ja/1a OTPHUIATEIbHBIMU XapaKTePUCTHKAMU, COYeTas B ce0e pacueTIMBOCTD, JKe-
CTOKOCTh U TpycocTb: «I'pad BbuIe3 U3 KapeThl. [ paliio3HO CTyIHUII Ha 3eMJII0 U 3aMep.
OH ObLT POCIBII MY>KYMHA, YEPHOBOJIOCHIN, YEPHOIIA3bIi, MJIEYHCTHI U HOCUI YEPHBIH
rotang u nepyatkm»® [ 1: 93]. I'pad Proren otnmuancs e, 4To ObUT OMEIIAH HA UCCIIE0-
BaHuu 60m1: «I'pad mmamenno uHTEpecoBaics 6obt0. Kaxknoe “rodyemy”, oObsICHSBIIIEE
KpHUK, 3aHUMaJIO €r0 HE MEHbIIE CaMuX CTpajaHuil. 1 moka mpuHIl BCIO CBOIO >KU3Hb
TOHSUICS 32 XKepTBaMu, rpad Proren pa3moObiBas, yuTam U U3yval Bce, 4To Kacanoch My-
yerui»® [1: 259]. Ilpuuunss 6016 qpyruM, TeM He MeHe, Tpad Proren otmnyancs Tpyco-
cTbio: «B 17:37 Muburo tak ynusuics rpad)ckoif TpyCOCTH, YTO Ha MUT 3acThli1. [loTom
KUHYJICS B TIOTOHIO, ¥, KOHEYHO, Oerall OH ObIcTpee, HO Tpad ycreln MPOCKOYUTh B ABEPH,
3aXJIOIHYJ €€ 32 c000I0 U 3anep, U IHBHro HUKaK He yIaBaJloCh OTKPBITE»” [1: 343].

B knure «lIpuHnecca-HeBecTa» MPUCYTCTBYIOT TaKKE€ JOCTATOYHO KOJOPUTHBIE
BTOPOCTEIIEHHbIE NIEPCOHAXKM, BHAYajle Bparu, MOTOM COIO3HUKH Ya3cmiu u JlroTuka
(BupTyO3HBIH ¢exToBanbuk MHEUTO MOHTOMS W HAaWBHBIN THTaHT-cuiad PHI33UK):
«BTopoii Toxke OblT CMYIJBIH, BEPOATHO, MCMAHEL, MPSAMOIM M M3SIIHBIM, KaK Iumara
y Hero Ha Oexpe. YcaTblil, TpeTHl, HABEPHOE TYpPOK, ObLT KpyIHEe Bcex, Koro JlroTuk
BCcTpeyvasa B sku3Hu»® [1: 137].

Takum o6paszom, poman VY. [onamana «lIpuHinecca-HeBecTa» mpeacTaBiseT coOoi
KJIACCUYECKUI TOCTMOJIEPHUCTCKUI METATEKCT, «KHUTY B KHUIE€», BMECTE C aBTOPCKU-
MH NPEIUCIOBUSAMU — «KHUT'Y B KHHI'€ B KHWIe B KHHre». llucarens BblmaeT ckasky
3a COKpAILEHHYIO0 BEpCcHI0 KHUrU Hekoero C. MopreHmrepHa, KpoMe TOro, COUYMHSET
HCTOPUIO 3HAKOMCTBA C ATOW KHUTOH, Aeas ceOs nepcoHakeM cOOCTBEHHON HCTOPUH.

Poman V. T'onamana «IIpuHuecca-HeBecTa» BKIIOYAET B ¢€0sl UePThI TAKUX KAHPOB,
Kak ckaszka, ¢aHTe3u u nputya. Co CKa3KoW JaHHOE MPOM3BEIACHHE POIHUT HCIOJb-
30BaHME TUIHMYHBIX JJI CKa3KU MEepCOHa)ked, CBOOOAHOE COUETaHUE AIIEMEHTOB JIeH-
CTBUTEJIBHOCTU U BBIMBICJIA, HAIMYUE I'POTECKHOTO MMPA, HAJIMYKME UTPOBOTO Hayaia,
M0-Pa3HOMY OCYIIECTBIISIEMOE CTPEMIICHUE K IICUXOJIOTU3AIMK 00pa30B, BEIpAKEHHAS
MO3ULIMS aBTOpa, pacckazuuka (nHoraa B onqHoM yuue). C ¢pantesu kuury Y. [onamana
00beIMHAeT HaJ4nUe BTOPUYHOIO MUPa, OTPOMHOE KOJIMYECTBO IIEPCOHAXKEH, HECKOIb-
KO BEpCUH NPUKIIOUEHUN C yYaCTUEM OJHHUX M T€X )K€ T'€pOEB; 3HAUUTEJIbHASI 4acTh
BBIMBIIIJIEHHBIX MUPOB U CIO’KETOB MOCTpOeHAa Ha apxetunax. C nputyeit poMaH oobe-

' «(PRINCE HUMPERDINCK WAS shaped like a barrel. His chest was a great barrel chest, his thighs
mighty barrel thighs. He was not tall but he weighed close to 250 pounds, brick hard» [3: 71].

2 «Hunting was his love. He made it a practice never to let a day go by without killing something. It didn’t
much matter what» [3: 71].

3 «The Count left the carriage. Gracefully, he moved to the ground and stood very still. He was a big man,
with black hair and black eyes and great shoulders and a black cape and gloves» [3: 58].

* «The Count really cared about pain. The whys behind the screams interested him fully as much as the
anguish itself. And whereas the Prince spent his life in physically following the hunt, Count Rugen read and
studied anything he could get his hands on dealing with the subject of Distress» [3: 179].

5 «INIGO, AT 5:37, was so startled at the Count’s cowardice that for a moment he simply stood there. Then
he gave chase and, of course, he was faster, but the Count made it through a doorway, slammed and locked
it, and Inigo was helpless to budge the thing» [3: 240].

¢ «The second, also dark, probably Spanish, was as erect and slender as the blade of steel that was attached
to his side. The third man, mustachioed, perhaps a Turk, was easily the biggest human being she had ever
seeny» [3: 86].
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JTUHSET 00paIeHHOCTh K BaXKHEUIITUM HPaBCTBEHHBIM BOIIPOCAM, HAJIMYHE HECKOIbKUX
YpOBHEU cMbIciia, OObIAEHHOCTh CIOXKETa.

[lepconaxu 1aHHOTO MPOU3BEACHUS MPEACTABIAIOT COO0M KIIAaCCUUYECKUX IEPCOHA-
kel ¢panTesn: npuniecca Jlrotuk, Yactm, npuni Xamnepausk, rpad Proren. I'epoit
({oHTE3U (MHOTAa BMECTE C JPY3bsIMHU) JOJDKEH MPOWTH ONpe/eNieHHbIe MCIBITaHMUS,
4YTOOBI NOTYYUTh Harpaxy. B pomane V. [onamana «IIpunuecca-ueBecta» Yactiu cna-
caer JIroruk ot npuHna XammnepauHka. Tak, kpacaBuua JIIOTHK, apXeTuIl NpUHIEC-
CBbl, B PAa3HBIX )KM3HCHHBIX CHUTyalUsAX NPEACTAECT MO-PA3HOMY: TO POMAaHTUYHOH, TO
pacueTIuBOi, TO 3penoil OTBaKHOM >keHIIMHON. Ee B03/11001eHHBIHN, apXeTHIl NpUHIIa,
MaJIB4UK ¢ (pepMBbI YOICTIIN, TOXKE HE TaK MPOCT: TOABI CTPAHCTBUI pa3BUIIM B HEM He3a-
YPAIHBIA yM, HO 00112 Ha BO3IIO0JIEHHYIO TOPOM AENAeT €ro *KECTOKHUM.

B pomane nelCTBYIOT TakyKe 3701€H — UUHHUYHBIA IMPUHL XaMIIEpAUHK U €T0 CO-
BeTHUK rpad ProreH, moMemaHHBIN Ha HCCIICJOBAaHUU OOJIH; OHU, HA TICPBBIA B3I,
COOTBETCTBYIOT CKa30YHBIM apXETUIIaM, HO HEIIPUBBIYHO YMHBI U JaJbHOBUJHEL. B po-
MaHe IIPUCYTCTBYIOT TAKK€ KOJIOPUTHBIE BTOPOCTEIICHHBIE IIEPCOHAXH, CHAYaJIa Bpary,
a IOTOM COIO3HUKHU ¥YacTin u JlroTuka, nmpu 3toM Uabnro n 3331k — yHUKaJIbHBIE TIEP-
COHa&XXM, TAK KaK MPOXOIAT B ONPENEICHHON CTENEHU HBOJIIOLUIO OT OTPULATEIIBHBIX
IEPCOHAXKEN K MOJIOKUTEIIbHBIM.
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