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Mopgosoruyeckue 0cCOO€HHOCTH M YPOBEHb HCIIOIb30BAHMS
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Anunomayus: B naHHO# cTaThe paccMaTpUBAlOTCS BOIMPOCHI, CBS3aHHBIE ¢ MOP(O-
JOTHICCKUMH OCOOCHHOCTSMHU M YPOBHEM HCITOTB30BaHUS CyPpdUKca -TapuH/-TapuH B
BBIPa)KEHUU IPEBOCXOIHOM CTENEHU TaJKMKCKOT'O MPHUIaraTeIbHOro. DMIUPHUECKOH
OCHOBOH JaHHOTO HMCCIIEZIOBAHUS ABJIsAETCS KaHOHMYecKuil poman Canpuiainna AWHU
«'ymomony (2019), TekcT, mpeacTaBIAIOMIH COO0M ATaIOH COBPEMEHHOTO TaIKUKCKOTO
JUTEPAaTYPHOTO A3bIKa. Pe3ynpTaTsl MOKa3bIBAIOT, UYTO CYPQUKC -TapuH/-TapuH JEeMOH-
CTPHUPYET 3HAYUTENIBHYIO NPOAYKTUBHOCTH B sI3bIKe AWHU, MPOSIBIsS crenuduueckue
MOJIeTTi 00pa30BaHMS U MCIIOTB30BAHUS, OTPAXKAIONINE KaK TPAJUIIHOHHbIE IEPCUACKHE
MOp(}oJIOrHYECKHUEe HOPMBI, TaK ¥ AMHAMHYECKHE TCHICHIUU Pa3BUTHS TaJKUKCKOT'O
nuteparypHoro s3sika XX B. MccnenoBanue mokaspBaet, 4To cyhduKce -TapuH/-TapuH
B aHAJTM3UPYEMOM KOPITYCe HE TOJIBKO BBHITIONHSIET CBOIO OCHOBHYIO (DYHKITHIO BBIpaXKe-
HUSI PEBOCXOJHON CTENEHH, HO M pa3BUBAET JOMOJHUTEIbHbIE CEMAaHTUUECKUE HIOAH-
CBbl, 0COOCHHO B CBOMX CyOCTaHTHBUPOBaHHBIX (hopMmax. McciienoBanue crocoOCTByeT
IMIOHUMAaHHIO MCTOPUYECKOTO Pa3BUTHS TAKUKCKOW MOP(OIOTHH MPHUIAraTelbHbIX U
MPEIOCTABISACT SMIUPUUICCKUE JaHHBIC JJIsI CPABHUTEIBHBIX HCCICJOBAHMHA pa3iny-
HBIX IIEPHUOJ0B TAJKUKCKOTO JIUTECPATYPHOT'O A3bIKA.
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Morphological Features and the Level of Usage of the Suffix -trapun/-tarin
in the Expression of Superlative Degree of Tajik Adjective
(on the example of “Ghulomon” by S. Aini)

Abstract: The given article dwells on the issues beset with the morphological features
and the level of usage of the suffix -tapun/-tarin in the expression of the superlative
degree of the Tajik adjective. The empirical basis for this research is Sadriddin Aini’s
canonical novel “Ghulomon” (2019), a text that represents the benchmark of the modern
Tajik literary language. The findings reveal that the suffix -rapun/-tarin demonstrates
considerable productivity in Aini’s language, exhibiting specific patterns of formation
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and usage that reflect both traditional Persian morphological norms and the dynamic ten-
dencies of the evolving Tajik literary language of the 20" century. The study highlights
that the suffix -tapun/-tarin in the analyzed corpus fulfills not only its primary function
of expressing the superlative degree but also develops additional semantic nuances, par-
ticularly in its substantivized forms. The research contributes to the understanding of the
historical development of Tajik adjectival morphology and provides empirical data for
comparative studies across different periods of the Tajik literary language.

Key words: adjective, superlative degree of adjective, suffix -rapun/-tarin,
morphological features, level of usage, “Ghulomon”, S. Aini, Tajik language

1. INTRODUCTION

The category of degrees of comparison of adjectives represents one of the fundamen-
tal morphological categories in the Tajik language, reflecting the language’s capacity
to express gradation of qualities and properties. In modern Tajik literary language, the
comparative degree is formed by means of the suffix -tap/-tar, while the superlative
degree is expressed through the suffix -Tapun/-tarin [3].

The study of these morphological markers across different historical periods provides
valuable insights into the evolution of the Tajik language and its stylistic resources.

The main purpose of the article is to identify and analyze the morphological fea-
tures and the level of usage of the suffix -rapun/-tarin in expressing the superlative de-
gree of the Tajik adjective based on the material of Sadriddin Aini’s novel “Ghulomon”.
The research aims to determine the frequency, functional distribution, and specific pat-
terns of usage of this suffix in the language of a canonical work of Tajik literature.

The genesis of the article stems from the observation that while the system of
degrees of comparison in Tajik has been described in general terms in academic gram-
mars, detailed corpus-based studies of specific morphological markers in individual
literary works remain insufficient. Previous research on the superlative degree in Tajik
has covered various historical periods, including the 12" century, the 17"—18" centuries
[7], and the 18"-20™ centuries [8; 9; 10]. However, the language of Sadriddin Aini,
particularly his novel “Ghulomon”, has not been subjected to a systematic analysis with
regard to the usage of the suffix -tapun/-tarin. This gap in scholarship motivates the
present investigation.

The functions of the article are threefold: firstly, to provide a comprehensive des-
cription of the morphological behavior of the suffix -rapun/-tarin in the selected cor-
pus; secondly, to determine the frequency and productivity of this suffix in comparison
with data from other historical periods; and thirdly, to identify the functional-semantic
variants of formations with -rapusn/-tarin, including their potential for substantivization
and their syntactic behavior in context.

The theoretical framework of this study is grounded in the principles of morphologi-
cal analysis as applied to the Iranian languages and builds upon the existing body of
research on Tajik historical morphology. The research adopts a corpus-based approach,
treating “Ghulomon” as a representative sample of the Tajik literary language of the
20™ century.
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2. METHODS AND MATERIALS

The present study employs a descriptive-analytical and quantitative research design.
The methodology is grounded in the principles of corpus linguistics and morphological
analysis, allowing for both the identification of linguistic forms and the interpretation
of their functional and semantic characteristics in context.

The primary corpus of our study is the novel “Ghulomon” by Sadriddin Aini, a sem-
inal work of modern Tajik literature. The novel was originally published in the Tajik
language and republished in 2019 by “Anmabuéru 6auarona” publishing house in Du-
shanbe [1]. “Ghulomon” was selected for this study due to its status as a literary classic,
its rich and varied language reflecting the norms of the modern Tajik literary language,
and its extensive narrative scope, which provides a suitable basis for exploring morpho-
logical features and their usage patterns.

The choice of this particular work is further justified by the fact that Sadriddin
Aini (1878-1954) is widely recognized as the founder of modern Tajik Soviet litera-
ture, and his language is considered normative for the Tajik literary language of the 20"
century. The novel “Ghulomon” (Slaves), written in the 1930s, depicts the life of the
Tajik people before the October Revolution and is characterized by a rich vocabulary
and diverse stylistic resources.

Limitations

This study is limited to the analysis of a single literary work, which, while repre-
sentative, cannot capture the full range of usage of the suffix -rapun/-tarin in the Tajik
literary language of the 20" century. Future research should extend the analysis to other
works by Sadriddin Aini and to other authors of the same period to provide a more
comprehensive picture.

3. MAIN RESULTS

The systematic analysis of the novel “Ghulomon” by Sadriddin Aini revealed a total
of 35 instances of the suffix -rapun/-tarin used to express the superlative degree of ad-
jectives. This finding is consistent with the data reported by Ashrapov, who identified
35 occurrences (69 %) of this suffix in the language of the historical production [1] as
compared to other analyzed periods.

The identified examples exhibit considerable diversity in terms of the lexical bases
to which the suffix is attached and the syntactic functions performed by the resulting
formations. Below, we present the examples grouped according to their structural and
functional characteristics.

3.1. QUALITATIVE ADJECTIVES FORMING THE SUPERLATIVE DEGREE

The most frequent type of formation involves qualitative adjectives expressing var-
ious properties and qualities. These formations function primarily as attributes modi-
fying nouns.

Example 1: Un xon 3e6omapun umopamu oH 6ué60H OynaHu WH OMHOPO HUIIOH
Menoa, Ku 6apou 1adbu 3aXMH YaliMu 06aJ1 OH YM3X0po 6a 60701 UH UMOPAT I'y30IITaaH]
[1:3].

In this example, the adjective 3e6oTapun (most beautiful) is formed from the qual-
itative adjective 3e60 (beautiful) by the addition of the suffix -tapun. The formation
functions attributively, modifying the noun umopar (building/structure). The superla-
tive form establishes an implicit comparison between this particular building and all
other structures in the desert, asserting its superiority in terms of beauty. The context
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suggests that the superlative evaluation is not merely descriptive but also carries cultur-
al significance, as the beauty of the building is linked to the apotropaic function of the
objects placed upon it.

Example 2: Kadrapon nap un aiiBon 4o rupudra Mox 6a MOX TyXM Haxi Kapaa
Oaua OapoBapna, IIymMopan Xyzapo 3uén Hamyna, 6apou UH OOF awviomapur nopyxou
XalBOHMPO Taép kapaa megonann [1: 11].

The formation asnorapus (finest / best) is particularly noteworthy from a morpholog-
ical perspective. It is derived from the Arabic-origin adjective anyio (excellent / superior),
which itself represents the elative form in Arabic. The addition of the Tajik superlative
suffix -rapus to an already comparative / superlative form from Arabic demonstrates the
integration of Arabic lexical material into the Tajik morphological system. This phenom-
enon, known as “double marking” of the superlative, reflects the historical layering of
morphological resources in Tajik. In this context, apnoTapun emphasizes the exceptional
quality of the manure as the best possible fertilizer for the garden.

Example 3: Jlap cadapu Kanba aviomapunu nanycad myType, KU Aap 3epu JTacTH
KopBOHOOIIMH Bapmonse yamMmb MemaBaHI, IryTypxou MaHaug [1: 57].

This second instance of awmorapun exhibits a different syntactic pattern. Here,
apnorapunu (with the enclitic —u indicating the izafet construction) is followed directly
by the quantified noun phrase manycan myrtype (five hundred camels), functioning as
a superlative within a partitive construction. The meaning is “the finest among the five
hundred camels.” This usage demonstrates that formations with -tapun can participate
in complex noun phrases where the standard of comparison is explicitly mentioned.

3.2. SUBSTANTIVIZED SUPERLATIVE FORMS

A significant number of examples in the corpus involve formations with -rapus that
have undergone substantivization, i.e., they function as nouns rather than as adjectives
modifying nouns. This pattern is particularly frequent with the form 6emrrapun (most /
majority), which appears multiple times throughout the novel.

Example 4: Axnyn 6a Tapadu OuéOOH KaMTap HUIOX MeEKapha, OewimapuHu
saxkmawpo 0a €3una xodunan merysaponun [1: 15].

The form Gemrapun is derived from the qualitative adjective 6emr (more/much).
In this context, 6emrapunu (with the izafet) functions as a quantifier, meaning “most
of” or “the greater part of.” It is followed by the noun Bakrampo (his time in the ac-
cusative), forming a quantifier-noun construction. This usage represents a transitional
stage between adjectival and nominal function, where the superlative form retains its
modifying relationship with the following noun while assuming the syntactic position
typically occupied by nouns.

Example 5: bewmapunu onxo 3aHOH Ba IyXTapoHH 3¢00, YaBOHOHU IMyPKYBBaTH
paco Ba rynoMmOavaronu xymcumoans [1: 36].

In this example, 6emtapuau ouxo (most of them) functions as the subject of the
sentence. The superlative form Gemrapun is followed by the pronoun onxo (them) in
an izafet construction, creating a partitive phrase. The entire phrase 6emrapuau OHXO 1S
nominal in function, serving as the topic about which a predication is made. This pattern
demonstrates the full substantivization of the superlative form, which now occupies the
subject position and governs a following pronoun in a genitive-like relationship.

Example 6: Fynom Ba kaHu30Hpo 0a TaxxoHaxo JapoBapia xabc kapaana. ba mou
bav3ze caprkawmapuHu oHX0 KyHJa 3aJ1aH, 0ab3eX0sSIIOHPO HIIKENT 331 CAPU UIITKEIIPO
a3 XaJIKaul MEXXOHW OXaHWH T'y3apoHua Kyiad kapmaag [1: 37].
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The formation capkamTapuH is derived from the compound adjective capkamr (re-
bellious / lit. head-drawer), which consists of the noun cap (head) and the present stem
kai (draw/pull). The addition of the superlative suffix -tapun yields the meaning “most
rebellious.” In this context, capkamrapunu ouxo (the most rebellious among them)
functions as a substantivized superlative, referring to a subset of the slaves. The phrase
is partitive in meaning and occupies the object position (governed by the preposition
6a). This example illustrates that substantivization is not limited to 6emrapun but oc-
curs with other superlative forms as well.

3.3. SUPERLATIVE FORMS IN SOCIO-POLITICAL CONTEXTS

Some examples in the corpus reflect the socio-political themes of the novel, particu-
larly the emergence of revolutionary consciousness among the oppressed classes.

Example 7: ...1ap uH KaTop a3 I€XKOHOHHU Fy3aKOp, KU JUPY3 Oeumapunaulon nyiu
ry3au O0a 60# pypyxraamonpo 6a Xxucodu «Kkap3» 06a Xyau 060i rapaoHaa 1oaa OynaHn,
HU3 MeHamynaun [1: 55].

This example features the form Gemrapunamon (most of them), which represents
oemrapun + the enclitic pronoun -amoH (their). This construction is functionally equiv-
alent to 6emrrapunau ouxo but more compact. The enclitic pronoun indicates the group
from which the majority is taken, creating a partitive meaning. The context describes
the exploitation of peasants through the debt system, and the superlative form empha-
sizes that this practice affected the majority of the peasant population.

Example 8: — bewumapunu 6onruesuxon a3 pabounxou ¢padpuk Ba 3aBoja 6apoMaaan
[1:201].

This example is particularly significant for its thematic content. The form 6emrapuau
6ommeBukoH (most of the Bolsheviks) refers to the social composition of the Bolshevik
party. The substantivized superlative emphasizes the proletarian origins of the major-
ity of Bolsheviks, aligning with the ideological message of the novel. Linguistically,
this example demonstrates the application of the substantivized superlative pattern to a
politically charged noun (6ommeBukon), showing the integration of new socio-political
vocabulary into existing morphological patterns.

3.4. SUPERLATIVE FORMS IN QUOTED SPEECH AND PROVERBS

The novel incorporates various instances of quoted speech, including religious say-
ings and proverbial expressions, which contain superlative formations.

Example 9: ITaitrambapaMo «kacOu TU4yopar Oexmapunu KacoOxocm Ba TOYUPOH
ampadu xankymiox» rypraang [1: 91].

This example contains two superlative formations. The first, 6extapun (best), is de-
rived from the irregular comparative adjective 6exrap (better), which itself is based
on the suppletive stem Gex (good). The formation 6exTapunu kacoxoct (is the best of
professions) follows the partitive pattern, with the superlative form governing the plu-
ral noun xac6xo (professions) in the izafet construction. The second formation, ampad,
represents a different morphological type. Ampad (noblest) is the Arabic elative form
of the adjective mapud (noble). Unlike apnorapun in Example 2, this form does not
take the Tajik suffix —tapun but maintains the Arabic morphological pattern. The jux-
taposition of these two types — one with the Tajik suffix and one with the Arabic ela-
tive — illustrates the coexistence of different morphological resources for expressing the
superlative in Tajik.
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3.5. SUPERLATIVE FORMS EXPRESSING EXTREME DEGREES

Some examples in the corpus use the suffix -tapun to express not merely the highest
degree in a comparison but an extreme or absolute degree of a quality.

Example 10: — on Bokea ik 4M3eCT, KU 0a sIKe a3 cuéxmapuu py3xou a3 capu MaH
ry3amra aaxamgop act [1: 108].

The formation cuéxrapus (blackest) is derived from the color adjective cuéx (black).
While color adjectives typically denote objective properties, in this context cuéxrapuu
p¥3xo0 (the blackest days) is a metaphorical expression indicating extreme misfortune
or sorrow. The superlative form intensifies the metaphorical meaning, conveying that
these were days of exceptional hardship. The construction sike a3 cuéxrapus py3xo (one
of the blackest days) explicitly places the referent within a set of comparable entities
while emphasizing its extreme position within that set.

Example 11: ...amuaxou a3 Bait 00xypanna you oboomapunu tymanu llodupkom
xucob meédraact [1: 116].

The formation oboarapun (most prosperous) is derived from the adjective o6oxn
(prosperous / inhabited). The superlative form is followed by the izafet and the noun
phrase tymanu lllopupkom (the Shofirkom district), indicating the domain within which
the comparison holds. The phrase qyou o6oaTapunu rymanu Hlogupkom (the most pros-
perous place of the Shofirkom district) illustrates the typical attributive function of
the superlative, where the modified noun (qoii — place) is followed by the superlative
adjective and then by a locative specification.

3.6. SUPERLATIVE FORMS IN CHARACTER SPEECH

The novel’s dialogues provide additional examples of superlative usage, reflecting
the speech patterns of different characters.

Example 12: — 1n TaBp 6oman, MmaH 6aomapunu oHxopo HOMOAp MEKyHaM, IIyMO
HaBucen, — rydpt Mymno-Haspy3 6a myTtassanii [1: 147].

The formation Ganrapun (worst) is derived from the adjective 6ax (bad). In this
context, 6anrapunu ouxo (the worst of them) is substantivized, referring to the worst
individuals within a previously mentioned group. The character Mullo-Navruz uses the
superlative to identify those who are most deserving of being recorded, presumably
for punitive or reporting purposes. The substantivized superlative functions as a direct
object of the verb HombGap mexynam (I will name).

Example 13: ...nmac a3 oH 4oii kammjga Oa SK IIaXCHM TaXMHHAH INACTy TaH4-
xadTosIcoNa, Kyxancortmapuny 1ap oOH 4o HUIIactaron oyx [1: 214].

The formation kyxancontapun (most elderly) is derived from the compound adjec-
tive kyxaHncon (old-aged / elderly), consisting of kyxan (old) and con (year). The su-
perlative form is followed by the izafet and the locative phrase nap on 4o HUIIacTaroH
(those sitting there), indicating the group within which the comparison holds. The en-
tire phrase kyXxaHconTapuHH jaap oH 4o HumacTtaro (the most elderly among those
sitting there) functions as a predicate, identifying the person in question as the oldest
member of the group.

4. DISCUSSION

The analysis of the 13 examples presented above reveals several significant patterns
in the usage of the suffix -tapun/-tarin in Sadriddin Aini’s novel “Ghulomon”. These
patterns contribute to our understanding of the morphological features and functional
potential of the Tajik superlative degree.
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4.1. MORPHOLOGICAL PRODUCTIVITY AND LEXICAL DISTRIBUTION

The data demonstrate that the suffix -tapun exhibits considerable productivity in
the language of “Ghulomon”. The suffix attaches to various types of adjectival bases,
including:

1. Simple qualitative adjectives: 3e60 (beautiful) — 3eGorapun; 6an (bad) —
O6anrapuH; cuéx (black) — cuéxrapun; o060z (prosperous) — oboaTapHH.

2. Comparative forms: 6exrap (better) — 6exrtapun. This pattern, where the superla-
tive is formed on the comparative stem, reflects the historical development of the super-
lative suffix from the combination of the comparative -tap and an attributive element.

3. Arabic elatives: abiyio (excellent) — avnorapun. The addition of the Tajik suffix to
Arabic elatives, as noted in Example 2, represents a process of morphological nativi-
zation whereby borrowed superlative forms are integrated into the Tajik system. This
double marking may serve to reinforce the superlative meaning or to adapt the Arabic
form to the morphological expectations of Tajik speakers.

4. Compound adjectives: capkam (rebellious) — capkamrapus; kyxancon (elder-
ly) — kyxanconrapun. The attachment of -rapun to compound adjectives demonstrates
that the suffix operates at the word level, applying after compounding has taken place.

The frequency distribution of specific forms in the corpus shows that Gemrapun
(most) is by far the most frequent formation, appearing multiple times throughout the
novel (Examples 4, 5, 7, 8). This high frequency reflects the functional utility of this
form in expressing quantification and partitive relationships. Other formations appear
only once or twice in the corpus, suggesting that they are context-dependent rather than
lexicalized.

4.2. SUBSTANTIVIZATION AND FUNCTIONAL SHIFT

One of the most striking findings of this study is the extent to which formations with
-trapuH undergo substantivization, particularly the form Gemrapun. In Examples 4, 5,
7, and 8, 6emrapun functions not as an adjective modifying a noun but as a nominal
element that governs a following noun or pronoun in a genitive-like relationship. This
functional shift from adjective to noun represents a grammaticalization pathway where-
by superlative forms develop quantifier functions.

The substantivization of superlative forms is not unique to Tajik; similar phenomena
occur in many languages where superlative adjectives can be used as nouns (e. g., En-
glish “the best,” “the worst”). However, the frequency and productivity of this pattern
in “Ghulomon” suggest that it is a well-established feature of Tajik syntax rather than
an occasional innovation.

The partitive construction exemplified by Oemrapunu onxo (most of them) and
6emrapunamon (most of them) represents a grammaticalized pattern for expressing
the relationship between a quantity and a set. The alternation between the izafet con-
struction (6emrtapuau + noun / pronoun) and the enclitic pronoun (GemTaput + -amoH)
provides speakers with syntactic flexibility in expressing partitive meanings.

4.3. COMPARISON WITH OTHER HISTORICAL PERIODS
The findings of this study can be productively compared with data from other his-
torical periods of the Tajik literary language. According to Ashrapov, in the language
of historical productions from the 18" and 20" centuries, the suffix -rapun appears 35

times (69 %) in [8] (the same work analyzed in this study), 14 times (23 %) in [2], and
twice (4 %) in [10]. These figures indicate that the frequency of -tapun usage varies

60



considerably across texts and periods, with “Ghulomon” showing the highest frequency
among the analyzed works.

The relatively high frequency of -tapusn in “Ghulomon” may reflect several factors.
First, as a literary work of considerable length, the novel provides ample opportunity
for the occurrence of superlative forms. Second, Aini’s stylistic preferences may favor
the use of superlatives for expressive purposes. Third, the thematic content of the novel,
which involves social stratification and moral evaluation, naturally calls for superlative
expressions to describe extremes of wealth, poverty, beauty, ugliness, goodness, and evil.

In comparison with earlier periods, Ashrapov notes that the use of the suffix -rapun
is historically more limited than that of the suffix -tap. The data from “Ghulomon”
confirm that while -tapuH is less frequent than -tap overall, it is by no means rare. The
35 occurrences identified in this study demonstrate that the superlative suffix is a pro-
ductive and functionally important element of Aini’s morphological repertoire.

4.4. STYLISTIC AND PRAGMATIC FUNCTIONS

Beyond its basic function of expressing the highest degree of a quality, the suffix
-tapuH in “Ghulomon” serves various stylistic and pragmatic purposes. In Example 1
(3eborapun umopat — the most beautiful building), the superlative contributes to the
vivid description of the setting. In Example 2 (abnoTrapun nopyxo — the finest manures),
the superlative has an almost ironic effect, applying a high-prestige morphological form
to a low-prestige referent.

In the socio-political contexts of Examples 7 and 8, the superlative (6emrapun)
serves a quantifying function that supports the novel’s social analysis. By emphasizing
that the majority of peasants were exploited and that the majority of Bolsheviks came
from the working class, Aini uses superlative forms to make generalizing statements
about social groups.

The quoted speech in Example 9 demonstrates the use of superlatives in religious
and proverbial discourse. The parallelism between 6exrapunu kac6xo (the best of pro-
fessions) and ampadu xankymiox (the noblest of God’s creatures) illustrates how su-
perlative forms contribute to the rhetorical structure of authoritative statements.

4.5. THEORETICAL IMPLICATIONS

The findings of this study have implications for the theoretical understanding of
superlative morphology in Tajik. The data support the view that the suffix -Tapun is
not merely a grammatical marker of degree but a derivational element that can create
new lexical items with specialized functions. The substantivization of Gemrapun into a
quantifier represents a clear case of grammaticalization, where a superlative form loses
its purely adjectival character and assumes a more grammatical function [4; 7].

The double marking of superlatives on Arabic elatives (abioTapun) raises ques-
tions about the interaction between borrowed and native morphological systems. This
phenomenon can be understood as a strategy for integrating Arabic vocabulary into
Tajik morphosyntax, ensuring that borrowed forms conform to the expectations of Tajik
speakers regarding the expression of degree [5; 6].

The variation in syntactic patterns observed in the data suggests that the grammar of
superlatives in Tajik is more complex than traditionally described. The partitive con-
structions, in particular, deserve further study as a distinct syntactic domain with its
own rules and constraints.
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5. CONCLUSION

Thus, the suffix -rapun in Sadriddin Aini’s “Ghulomon” emerges as a productive and
functionally diverse morphological element. The suffix not only fulfills its canonical
role of expressing the superlative degree but also participates in grammaticalization
processes that extend its functional range. The findings of this study contribute to our
understanding of Tajik adjectival morphology and provide empirical data for future
comparative and historical research on the Tajik language.
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