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Hcnonb3oBanue uckycersa tajamex B razensax Canda Tadpesu

Annomayus: B cTaThe aHATU3UPYIOTCS W PACCMATPHBAIOTCS OCOOCHHOCTH HCITOJb-
30BaHMS UCKycCTBa TaiMmeX B raszensax Canba. ABTOp NPUXOOUT K BBIBOIY, YTO OJHHM
U3 BaXKHBIX aCIIEKTOB HCKYCCTBa MOBECTBOBAHUS SIBJISICTCS paclo3HaBanue 0€300pa3Ho-
T'0 ¥ IPEKPACHOTO0, YCTIEX0B U HeyAad, HX MPUIUH U MTOCIEICTBUH Yepe3 IMOBECTBOBAHNE
nucropuit mpopokos. [1o3T paccmarpuBaeT HCTOPUUECKHE COOBITHS U IPOUCIIECTBUS KaK
WCTBITATEIbHBIN MOJUTOH IS YeJIOBEYECKOTO NMOHMMAaHHUS U MHTEJJIeKTa, MepeaaBas
HOBOMY ITOKOJIEHWIO Han0oJIee IEHHBIH OMBIT MIPOILIOTo, U M0 3TOH MPUYWHE OH UTPAET
BECbMa KOHCTPYKTHBHYIO U 3(PPEKTUBHYIO POJIb B BOCIUTaHUY Jtofei. B nannoii cra-
ThE OMUCHIBAIOTCS 0COOCHHOCTH HCITOJIB30BAHUS HCKYCCTBA TAJIMEX C pa3/IeJICHUEM eTo
Ha TPYIIBI B 3aBUCHMOCTH OT IISJIH IT03Ta M MacTEPCTBA MOATA.

Kawouegvie crnosa: uctopusi Mocuda, ranmex, Caund, ucTopus mpopoKoB, COBET,
Pa3roOBOPHBIN A3bIK

M.H. Haydarzoda (Khujand, Tajikistan Republic)
Usage of the Art of Talmeh and in Soib Tabrezi’s Ghazals

Abstract: The article analyzes and discusses the peculiarities of the use of the art
of talmeh in Soib’s ghazals. The author comes to the conclusion that one of the most
important aspects of the art of storytelling is the recognition of the ugly and the beautiful,
successes and failures, their causes and consequences through the narration of the stories
of the prophets. The poet considers historical events and incidents as a testing ground for
human understanding and intelligence, passing on the most valuable experience of the
past to the new generation, and for this reason it plays a very constructive and effective
role in educating people. In this article, the features of the art of art are described,
dividing it into groups and depending on the purpose of the poet and the mastery of the
poet in the use of this artistic art, and the author comes to a deep conclusion.
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INTRODUCTION

Talmeh, or allusion to past stories and events, can be recognized as an ornament of
speech. In our literature, talmeh referring to both pre-Islamic and Islamic narratives is
extremely abundant, and all poets have made use of it.

The relevance of the study. The study of talmeh as an artistic device in Persian-Ta-
jik literature, particularly in the works of poets of the Indian style, remains a significant
area of scholarly inquiry. Soib Tabrezi, as one of the most prominent representatives
of this style, demonstrates exceptional mastery in employing talmeh, which serves not
only as an ornamental feature but as a profound means of conveying philosophical,
moral, and mystical concepts. The relevance of this research lies in the need to systema-
tically analyze the peculiarities of talmeh usage in Soib’s ghazals, as this aspect of his
poetic craft has not been sufficiently explored in contemporary literary scholarship.

The main purpose of the article is to identify and analyze the distinctive features
of talmeh in Soib Tabrezi’s ghazals, to classify the types of allusions employed by the
poet, and to determine the artistic and didactic functions of this rhetorical device within
the context of the Indian style.

The function of the article is to contribute to the scholarly understanding of Soib
Tabrezi’s poetic oeuvre by providing a comprehensive analysis of his use of talmeh,
particularly allusions to the story of Prophet Joseph (AS). This study aims to demon-
strate how the poet utilizes historical and religious narratives to create new meanings,
express moral teachings, and enhance the aesthetic quality of his verse. The article also
serves to highlight the continuity and innovation in the use of this rhetorical tradition
within Persian-Tajik literature.

LITERATURE REVIEW

First, we observe the explanation of talmeh in its lexical meaning and its terminolo-
gical clarification, between which there exists a connection. Sirous Shamisa, the author
of the book “Farhang-e Talmehat” [Dictionary of Allusions], in explaining the word
talmeh, states: “Talmeh, with the precedence of ‘I’ over ‘m’ (from the root ‘lamh’),
in lexicography means seeing, looking, revealing, and indicating” — that is, casting
a light glance toward something. In some treatises on poetics, the precedence of ‘m’
over ‘I’ in the form ‘tamleh’ has been interpreted, and this too has been considered cor-
rect: “Tamleh, with the precedence of ‘m’ over ‘I’, means speaking eloquent speech.”
Tamleh derives from the root ‘milh’, which in Arabic denotes salt. The poet or writer,
through subtle allusions to stories and events of historical figures and prophets, makes
his speech salty [i.e., eloquent and savoury], thereby completing the reader’s under-
standing. The lexical meaning of talmeh and the terminological concept of the art of
talmeh are closely related; however, the word tamleh is used in a metaphorical sense for
this term. On the other hand, not only the art of talmeh but also other rhetorical devices
of meaning can render speech eloquent and ensure its fluency and rhetorical power.
Thus, the term ‘art of talmeh’ is more appropriate to use.

Qays Razi considered this art more praiseworthy than hyperbole among the greats, and
recommended observing moderation in its use: “...without causing any defect in the entire
meaning of the poem, and without exceeding the necessary measure in what is required
by the structure of speech, and without reaching the point of tediousness” [5: 125].

S. Shamisa adds that “...the allusion should not encompass the entire story, popular
proverb, or poem,” but should only include a part of the narrative and events. However,
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in Soib’s poetry, many verses are encountered that contain not merely a part of a life or
a moment from a person’s days, but rather an entire event from Joseph’s story:
Xyndypymmsimn myOangan 6a Xxapuaopii rarir,
HOcyd a3 6ac xuqun a3 XycHu 6acomonu Ty myx [7, 1: 675].

From these statements, it follows that for understanding a verse or phrase containing
talmeh, it is necessary to fully grasp the story, event, or occurrence alluded to, because
without comprehending all its details, the poet’s intent in some cases remains unclear.

The main goal is to determine to what extent these historical and mythical narra-
tives and events have been skillfully employed. One of the important aspects of the art
of talmeh is the recognition of ugliness from beauty, successes and failures, and their
causes and consequences, through the narration of the prophets’ lives. The poet treats
historical events and occurrences as a testing ground for human understanding and
intellect, bringing the most valuable experiences of predecessors as a gift to the new
generation, and for this reason, plays a highly constructive and influential role in human
education. It is a means of guidance that becomes a source of moral lesson. The stories
of the prophets in the holy book of Islam are mentioned as examples of moral instruc-
tion for others. Among them, in Surah Yusuf, we read: “Indeed, in their stories there is
a lesson for those of understanding” [2: 4].

RESEARCH METHODS

This study employs a descriptive-analytical method, combining qualitative textual
analysis with literary-historical approaches. The primary research materials are selec-
ted ghazals from Soib Tabrezi’s Divan, particularly those containing allusions to the
story of Prophet Joseph (AS). The methodology involves: (1) close reading and textual
analysis of the selected verses to identify and classify instances of talmeh; (2) contextual
analysis to determine the relationship between the allusions and their source narratives
in Islamic tradition, particularly the Qur’an and exegetical literature; (3) comparative
analysis to examine how Soib’s use of talmeh differs from or builds upon the practices
of earlier poets in the Khurasani and Iraqi styles; and (4) thematic classification of the
talmehs according to their poetic functions and purposes. This multifaceted approach
allows for a comprehensive understanding of the artistic and didactic dimensions of
talmeh in Soib’s ghazals.

MAIN RESULTS AND DISCUSSION

The works of the greatest representatives of Persian-Tajik literature have been com-
posed in the light of Qur’anic stories, and through allusion to a moment of life’s events
or their external and internal aspects, they have been able to recount human history to
readers. Researcher F. Boboev has noted the significant role of historical chronicles in
the spread of Persian translations of the prophets’ stories as follows: “The complete sto-
ry of Joseph in the Persian Tarikh-e Tabari has led to the use of talmeh, elevated simi-
les and metaphors in Persian-Tajik poetry in a concise and meaningful form, deriving
from its moralizing meanings. The symbolic depiction of objects has contributed to the
elaboration and narration of the lofty moral-educational themes of this story” [1: 49].

In the Holy Qur’an, the name of Joseph (peace be upon him) appears 27 times, and
Surah 12, consisting of 111 verses from beginning to end, encompasses the story of the
Prophet Joseph, and this surah is considered the best of narratives, in the third verse
of which God Almighty says: “We relate to you the best of stories through this Qur’an
which We have revealed to you” [2: 165].
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Soib is regarded as one of the most powerful Persian-speaking poets, who through
his artistry in speech has been able to employ this story with new semantic nuances
and fresh themes. Researcher of the poet’s works M. Urunova, having observed the
abundant use of the art of talmeh in the works of poets of the Indian style, has noted:
“The study of Soib’s ghazals allows us to realize that the employment of talmeh is one
of the notable features of the Indian style. Because in almost every ghazal of the poet,
we encounter the art of talmeh, which has served to reinforce thought and express the
poet’s artistic ideas” [8: 40].

The high frequency of the name Joseph (AS) and related persons and concepts —
such as Zulaykha, Jacob (AS) — Joseph’s father, brothers — more often with the word
‘ikhvan’ [brothers], the well, the wolf, the Nile River, Canaan, the whitening of eyes,
Yusufistan [the land of Joseph], Joseph’s shirt, the Aziz [ruler] of Egypt, etc. — indicate
that the poet has a particular attention to this mystical story. For example:

Typo 6a FOcydu Mucp nmtubox HaTBOH KapA

Kuéc o6u paBoHpo 0a 4ox HaTBOH Kapn [7, 1: 724].

A3 a3u3it Memasaj hapMoHpaBou pyau Hum

Pyitn FOcyd uyn kaOyn a3 cunum axBon masan [7, 1: 693].

Before performing an action, having a pure intention and its realization are expressed
through the following verse, which states that if resolve is high, one can bring out a rare
treasure from the bottom of a well instead of water:

Kabo6u xummaru mMapaoHau 3yiaixosm,
Ku IOcyd a3 waxu Kanbon 6a qoiin 06 xamuz [7, 1: 732].

Another image that emerges from this story is the image of the wolf:

I'ypr nap nepaxan yunsau HOcyd mopan,
Hagsbaxope, ki mybamnan 6a xa3on xoxan myx [7, 1: 681].
It is precisely the wisdom-teaching story of Joseph that has enabled Soib to present
fresh meanings to the reader through poetic interpretations such as “Joseph-recognizing
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eye”, “the Egypt of existence”, “the moon of Egypt”, “the Aziz of Egypt”, “the chaste
one”, “the moon of Canaan”, “the commander of the Nile’s flow”, “the Joseph of the
soul”, “Yusufistan”, and “Josephine merchandise”. For example:

CI/IﬂX,Z[I/IJ'I IIWKBA a3 Ba3bu 3aMOH J0paJ, HAaMCIOHAN,

Ku onam rocyducron memasaj ayH a1 quio rupai [7, 1: 770].

Synonyms of the name Joseph and concepts related to it have been the subject of
attention of many researchers. A researcher Z. Qurghonov has identified more than
50 lexical elements used by Abdurrahman Jami in depicting the name Joseph, such
as “star, flower garden, lost one, Hebrew slave, delicate-bodied” [3: 118] and similar
expressions.

In Soib’s poetry, alongside clear talmehs, some subtle allusions appear without men-
tioning the names of characters, reflecting the poet’s interpretation of the story. In the
following verse, despite living in exile, Joseph’s rise to the position of prime minister
is expressed:

Arap momu FapuOOH Hycxa a3 3yiadu Ty 6apaopa,
Xama coXuOMIIOH OBOpa XOXaH/ a3 BaraHxo wyx [7, 1: 675].

Usually, in most talmehs, the names of main characters — such as Layli, Majnun, Ibn
Salam, Layli’s dog, etc. — are mentioned. However, in Soib’s poetry, there are talmehs
in which, without mentioning the names of the characters, the poet suffices with a subtle
allusion to some aspect of the story:
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bumyii naknm Batanpo 6a pyaun Hun 3u qu,
Ku vect 06u mypyBBat 6a yamm uxBoupo [7, 1: 58].

In this example, the allusion to Joseph’s story is relatively clearer, and the reader,
after some reflection on the expressions “Nile River” and “the brothers’ lack of magna-
nimity”, becomes aware of the talmeh. Or in another example, one of the characteristics
of talmeh, which Shams-e Qays emphasizes — ’few words indicate much meaning” — is
fulfilled:

A3 yurapxo HaCUMH CyXTar,
byiin nupoxan act nuaxopo [7, 1: 75].

The perception of the talmeh in this verse is relatively more difficult. In literary
works, the human liver conventionally symbolizes toil, grief, and sorrow. For the lover,
the very breeze that carries the scent of liver brings joy and happiness — that is, any kind
of suffering from the beloved causes the lover’s rejoicing. Just as the scent of Joseph’s
shirt brought light to Jacob’s eyes.

The manner of using this art can be divided into the following groups according to
the poet’s purpose:

1. The first group includes talmehs in which the story itself is not the main goal —
that is, verses where the names of Joseph and Zulaykha appear. In other words, through
these characters, another meaning is conveyed to the reader, and the story or a moment
from the story serves to emphasize the main point of the verse:

Baxr acT a3 mrykyda yaman cuMTaH maBa,

Xap xopu xymik FOcydu rynmmupaxan masan [7, 2: 695].
ITymmaa yamm Merysapaj a3 A3uzu Mucp,

Otinnae, k1 yamM 0a pyiu Ty Bo KyHan [7, 2: 739].

As can be seen from the above examples, this method of talmeh-making provides the
poet with wide possibilities, and he can employ various subjects. Soib uses the story
of Joseph and its details mostly to emphasize the superiority and excellence of his be-
loved over Joseph, Jacob, Zulaykha, and others. Since Joseph is proverbial for beauty
and chastity, Jacob for patience, Zulaykha for passionate love, and the breeze of Egypt
for bringing the scent of the beloved, Soib establishes his beloved’s superiority in the
reader’s mind by introducing a new point:

Hamerynuan nacumu Mucp nap nepoxas a3 1o,
I'upeGoHe Gapon UMTUXOH Aap remu cadbo oukmio [7, 1: 11].

The poet says that the breeze of Egypt, which brings a fragrance from Joseph, if
the beloved opens her collar and the morning breeze senses the scent of her limbs, it
will not fit in its shirt from joy — that is, it surpasses the fragrance of Joseph. The word
“shirt” (pirahan), besides meaning not fitting in the garment, also alludes to Joseph’s
shirt. The combination of talmeh, personification (the breeze not fitting in the shirt from
joy), and hyperbole has increased the verse’s appeal.

OO0 Merapau Jap 4aliMH Tapo3y raBxapari,
HOcydu mucpii arap meaua 6o3opu typo [7, 1: 110].

One of the most moving and exciting moments of the story of Joseph and Zulaykha
is the moment of Joseph’s sale in the market of Egypt. When Zulaykha heard of Jo-
seph’s beauty and splendor, she persuaded and urged her husband, the Aziz of Egypt, to
purchase Joseph. Her husband replied:

— MyTaMamuIMKOTH MaH a3 HyKyany ypy3 0a KuMaTH § Boii HECT.
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3ynaixo Merysa:

— Xap uu gap ryuly rapaaHu MaH acT, a3 XyJsABYy 3eBap 0apaopaM Ba OH UM Jap Xa3HHa
Jnopam, MauMybpo Oucriopam [4: 354].

Regarding the trade of Joseph in the market of Egypt, there are many delightful sto-
ries in Persian-Tajik literature. Soib has used this point in the above verse to emphasize
the high demand for his beloved.

2. Another characteristic of Soib’s talmehs is the use of the names of characters or
related concepts for the purpose of creating meaning and generating new connotations:

IOcydu Mo 31 THXHIACTHH XaJIK OTOX HECT,

ba uit ymen 6a 6030p paconan xyapo [7, 1: 64].

Hanopan mmkBa a3 aB3on MapayMm AuIan XaKOWH,

ba lOcyd meraBon Gaxumn awypmu kopBonupo [7, 1: 102].

3. The third group includes talmehs that Soib uses to prove a prominent meaning
or wisdom and moral advice, and here too, the main purpose and goal is not the story
of Joseph. The story of Joseph — or more precisely, its individual moments —serves to
make the wisdom or moral advice clearer and more memorable:

Wik xalixoT acT nap XuiaBaT maBaj FO(QUI 31U XyCH,
Hect nap 3ungon 3ynaiixo a3 maxu Kanbvon wyno [7, 1: 17].

This meaning — that is, the correlation between love and beauty — has been expressed
many times in the poetry of other writers as well. For example, Hilali says:

Wk MeHo3a 6a XyCcHY XyCH MEHO03a]l 0a HIIIK,
Ope, ope, UH Oy MabHI OIIKKY sikaurapany [7, 1: 170].

But in Soib’s verse, there is an allusion to the following moment from Joseph’s
story: “When Joseph was placed in prison, Zulaykha ordered the jailer to remove the
shackles from his neck and fetters from his feet, to adorn his head with the crown of
honor and his stature with garments of dignity, and for his residence, she prepared a
separate chamber with expensive carpets, and perfumed its door and walls with amber-
gris, amber, rosewater, and pure musk” [4: 393].

Jwun Oa nyHén naHit 1o1aH HAa KOPU OKUJI acT,
Menuxi FOcyd 6a cumu kano, 3# HOmoH, yapo [7, 1: 180].

Soib has used this meaning very abundantly in his divan, often employing simile and
allegory. Joseph’s brothers are depicted as people who exchange spirituality (Joseph)
for materialism (counterfeit or base silver). Soib emphasizes that this fleeting world
is not worth attaching one’s heart to, and whoever attaches their heart to it resembles
the one who sells Joseph for base silver. The second hemistich alludes to the story of
Joseph’s sale by his brothers to Malik: “The sons of Jacob said: ‘O Malik, we will not
haggle with you over the price of this slave, and whatever you give, we will accept’.
And Malik bought Joseph from the brothers for a few dirhams of base silver he had in
his purse” [4: 354].

The selling of Joseph for base silver is also among the poets’ most beloved themes.
Hafiz says:

Ep madpym 6a nyué, xu 6ace cyn Hakap/,
On xu KOcydpo 6a 3apu HOCcapa 6udpyxra Oyx [7, 1: 22].

And in the same meaning, Soib says:

Fodun mamas 3u Xak 0a ymeau KaOyau Xalk,
IOcyd 6a cumu kand dypyman kace wapo? [7, 1: 22].

86



Soib’s mastership in meaning-creation is also evident in that he presents the same
meaning in new garments:
T'y3amram a3 capu n1yHEUW QyH, OCylla rapauiam,
ba cumu ka6 a3 axBoH xapumam moxu Kaavonpo [7, 1: 42].

Or in another ghazal, he says:

OX a3 WH KaBMHU CUSIXJIWJI, KU TapOH MEJIOHAH/I,

ba 3apu xan6 Buconmu maxu Kanwvonupo [7, 1: 43].

[lukact a3 canru axBoH raBxapu 0ekumaru FOcyd

Xacaja nap MapayMu Ha3auk Oein a3 ayp meboman [7, 2: 789].

4. In many instances, Soib adds unexpected and unconventional explanations and
interpretations to this or that moment of Joseph’s story, from which the reader draws
profound lessons and conclusions. In the narration of this story, it is mentioned: “Some-
times they hurt him with painful blows, and sometimes they drove him before them
with the utmost humiliation” [4: 337].

Soib, in explaining this moment, states:

Pyiin FOcyd xyHanm oH py3 4aXoHpPO paBIliaH,
Ku 0apadpyxra a3 cunuu uxBoH rapaan [7, 2: 762].

5. Another characteristic of the use of talmeh in Soib’s ghazals is that through com-
pound words and idiomatic expressions — many of which are still current in the Tajik
language, including the colloquial speech of the people of Khujand — such as: becoming
water (melting), the heart growing cold, losing oneself:

HOcyd on act, xu Xyapo HaKyHaJ T'yM, Xap4aH]
Coxaru pyiiu 3aMuH Iyp 31 Xapuop masan [7: 694].

The findings of this study demonstrate that Soib Tabrezi’s use of talmeh, particularly
allusions to the story of Prophet Joseph, represents a distinctive feature of his poetic
style that sets him apart from poets of earlier periods. The analysis reveals that Soib em-
ploys this rhetorical device not merely for ornamental purposes but as a sophisticated
means of expressing complex philosophical, mystical, and moral concepts. The poet’s
innovative approach lies in his ability to extract new meanings from familiar narratives,
presenting them in fresh and unexpected ways that challenge the reader’s expectations.
This creative reinterpretation of traditional stories reflects the broader aesthetic princi-
ples of the Indian style, which prioritizes novelty of meaning (ma’ni-e tazeh) and com-
plexity of expression. Furthermore, Soib’s talmehs often serve multiple functions si-
multaneously — they enhance the aesthetic quality of the verse, convey moral teachings,
establish the beloved’s superiority, and demonstrate the poet’s intellectual prowess. The
classification of talmehs according to their poetic functions, as presented in this study,
provides a framework for understanding the diverse ways in which Soib utilizes this
device and contributes to a more nuanced appreciation of his artistic achievement.

CONCLUSION

It can be concluded that if in the Khurasani and Iraqi styles, talmehs were mainly
used to express philosophical and moral meanings, in the Indian style, this art has been
more extensively employed for the purpose of comparison, simile of the beloved’s
beauty and splendor, or the characters’ traits, and for creating new meanings and con-
notations. Soib Tabrezi’s masterful employment of talmeh, particularly his innovative
allusions to the story of Joseph, demonstrates the poet’s exceptional creativity and his
ability to transform familiar narratives into vehicles for fresh poetic expression. The
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analysis reveals that Soib’s talmehs serve diverse functions — from emphasizing the
beloved’s superiority to conveying moral wisdom, from creating new semantic layers
to demonstrating the poet’s intellectual depth. This study contributes to a deeper under-
standing of the poetic techniques characteristic of the Indian style and highlights Soib
Tabrezi’s significant role in the development of Persian-Tajik literary traditions.
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